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MEMORABLE CONCERT 
AT THE YEAR'S END 


PHILADELPHIA ORCHESTRA BRINGS 
FORTH AN INTERESTING 
NOVELTY. 


Ballet Music from Saint-Saens’s ‘‘King Henry VIII’ 
Finely Played— Alexander Petschnikoff Delights 
Audience with a Masterly Performance. 

PHILADELPHIA, Jan. 1.—The_ eleventh 
concert of the Philadelphia Orchestra, in 
the Academy of Music, on Saturday night, 
brought forth one novelty in the ballet mu- 
sic from Saint-Saéns’s opera, “King Henry 

VIII.” As it is built largely upon well- 

known Scotch blended 

with the 

French 

lightful familiarity 

listeners and the performance was warmly 
welcomed. The other numbers, 

Weber’s “Oberon” 

ven’s Fourth Symphony, made up a most 


and English airs, 
witchery of the great 
fell with de- 


ears of the 


delicate 
composer, the strains 


upon the 


orchestral 


overture and Beetho- 


mteresting programme, 

The soloist was the Russian violinist, 
Alexander Petschnikoff, who gave Mozart’s 
Fifth Concerto in A minor in an entranc- 
ing style. The rendering was so impres- 
sive that at the close of the number Petsch- 
nikoff was obliged to respond to the re- 
peated calls. 

He gave what appeared to be an im 
provised blending of Russian melodies and 
themes, which again emphasized his won 
derful powers as a virtuoso 

Altogether, the closing concert for the 
year left a memory of splendid work by 
orchestra and soloist. 





“IL. TROVATORE” HEARD. 


Hammerstein Revives Early Verdi Opera 
at Extra Performance. 


A revival of Verdi's “Il Trovatore” was 
the New Year’s night offering at the Man- 
hattan Opera House. The performance 
had many excellent features, which did 
not escape the appreciative audience, 

Mr. Dalmores was a pleasing Manrico, 
and it is doubtful if Mme. Russ as Leon- 
ora, Mme. di Cisnero$ as Asucena, and 
Mr. Seveilhac as the Count di Luna, have 
yet acquitted themselves with as much 
distinction as on this occasion Signor 
fanara was the conductor. 





MME. SAMAROFF HONORED. 


American Pianiste Engaged to Appear 
with London Philharmonic. 


announced late this week that 
Samaroff, the distinguished 
been engaged to 
Philharmonic Or- 


It was 
Mme. Olga 
American pianiste, has 
play with the London 
chestra in June 

Mme. Samaroff, who is at present tour- 
ing America, will leave for Europe at th 
end of May. 





Puccini will Sail January 9. 


the new year’s musical 
York comes shortly the 


First among 
visitors to New 


famous Italian, Giacomo Puccini, who 
is to sail from Cherbourg on January 9 
by the Augusta Victoria, to see Amer 
ican performances of his four operas, 
“Manon Lescaut,” “Madam Butterfly,” 
“Tosca” and “La Rohéme” at the Metro 


rolitan. He is likely to arrive on or 
about January 16, in time for the 
premier of his “Manon Lescaut.” 
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Professor of Music in the University of Michigan and Director of the Choral Union, 
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He is 


one of America’s Foremost Musicians, Having Gained Marked Recognition as a Com- 


poser, Organist and Conductor. 


LARYNGOSCOPE SINGING BAD. 


Prof. Garcia Quoted as Deploring Its Use 
as an Aid to Teaching. 


Lonpon, Jan. 2—William Hayman Cum- 
mings, principal of the Guildhall School of 
Music, addressing the Incorporated Society 
§ Musicians on voice culture, classed the 
use of the laryngoscope as an aid to teach- 
ing singing among the grievous errors to 
be avoided. 

He said it was, of course, an invaluable 
surgical accessory, but as an aid to singing 

was a ghastly failure. The late Prof. 
Garcia, he added, had more than once ex- 
pressed to him great regret for the im- 
proper use frequently made of the inven- 


tion. 


(See page 6.) 


MISS WALKER POISONED. 





Letter from Hamburg Relates Experience 
of Well-Known Contralto. 


Dispatches from Rome, N. Y., last week, 
told of the receipt there of a letter which 
announced that Edyth Walker, the well- 
known contralto singer, who now is in 
Hamburg, Germany, had been mysteriously 
poisoned there. The letter came from an- 
other girl, who also is studying in Ham- 
burg. It is stated that Miss Walker had 
been accidentally poisoned and that her 
voice had suffered such injury that she 
had given up singing temporarily, in the 
hope of saving it. 

For two seasons Miss Walker was a 
member of the Metropolitan Opera Com- 
pany. 


Entered at the Post Office at New York, N. Y., as Matter of the Second Class 
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NEW: YORK ROYALLY 


GREETS MME, MELBA 


ELEVEN RECALLS FOR POPULAR 
PRIMA DONNA ON HER 
REAPPEARANCE. 


Manhattan Opera House Packed with Auditors 
Eager to Hear Her Sing in *‘La Traviata’’—Rous- 
ing Ovation Rewards Her Performance. 

The reappearance of Mme. Nellie Melba 
on the operatic stage in New York, Wed 
nesday night, was the occasion of a demon- 
stration by the largest audience that has 
crowded the Manhattan Opera House since 
The 
Long before the curtain 
the box office had discontinued selling 
even admission tickets, so great was the 
demand of the New York public to hear 
Mr. Hammerstein’s star attraction. 

Before Conductor Campanini took his 
place in the orchestra the auditorium was 
crowded from pit to sky-balcony, and the 
audience was noisy with impatience. Af- 
ter the curtain had been up a few moments 
Melba, as Violetta, tripped to her place at 
the banquet table in the stage centre. She 
was greeted by applause, but not tumul- 
tuously. New York opera audiences are 
discriminating, and they wanted to hear 
Melba sing before lavishing their applausive 
appreciation. 

Mme. Melba had last sung in opera here 
on December 16, 1904, when she appeared 
in “La Bohéme at the Metropolitan, but 
illness prevented her from remaining. It 
is, therefore, practically six years since her 
beautiful voice and consummate art have 
been enjoyed by New York music lovers. 

It was not until the first curtain fall that 
the audience showed its real appreciation 
of her singing. Nine times Melba was 
called out, and the tenth time she appeared 
triumphant with Oscar Hammerstein in 
tow. 

Then the house yelled! And the two 
stood bowing and smiling, shaking each 
other’s hand. Again were the two called 
out; again the audience yelled its delight, 
and again was the handshaking match be 
tween Melba and Oscar Hammerstein, 
which the latter won by two shakes. 

Melba, after the second act, danced with 
glee after her last curtain call. 

“Isn’t it splendid?” she cooed exultantly. 
“I’m as happy as a king! And now excuse 
me, for I must make a quick change,” she 
called over her shoulder as she raced to 
her dressing room. 

Amadeo Bassi as Alfredo and Maurice 
Renaud as Giorgio were the other impor 
tant members of the cast A charming 
feature of the performance was the employ 
ment of the costumes of 1840. 

Press comments: 


the opening night. opera was “La 


Traviata.” rose 


“Her voice has its old-time lusciousness and pu 
ritv, its exquisite smoothness and fullness: it is 
poured out with all spontaniety and freedom, and 
in cantilena and its coloratura passages alike it is 
perfectly at her command.’’—New York “‘Times.”’ 

But it is a very beautiful voice, a unique 
voice, one that people properly journey miles to 
hear. The singing is a little less facile than it was, 
but how many will notice that?”—New York “Sun.” 

“Mme. Melba wasright royally welcomed, and 
she made recompense in the coin of her realm.’’- 
New York “Tribune.”’ 


ROSENTHAL AN ATTRACTION. 


The fifth Sunday evening concert in the 
Winter series was given at the Metropol- 
itan Opera House Sunday night. Doubt 
less Moriz Rosenthal, the pianist, who was 
the instrumental soloist, aided in drawing 
an audience that packed the orchestra to 
the standees’ rail and filled the boxes and 


gallery fairly well. 
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MUSICAL AMERICA 


HANDEL’S ‘ ‘MESSIAH” SUNG IN 


MR, VAN DER STUGKEN 
CONDUCTS “MESSIAH” 


AUDIENCE OF 3,500 ENJOYS FINE 
PRESENTATION OF HANDEL’S 
ORATORIO. 








Work is Sung in Somewhat Different Form from 
That Given in Previous Years—An Ovation for 
Chorus and Director—Good Soloists. 
Cincinnati, Dec. 29.—A solemn relig- 

ious majesty of music expresses briefly the 

splendid performance of Handel’s oratorio, 

“The Messiah,” given Christmas night in 
Music Hall, under the direction of Frank 
Van der Stucken and under the auspices 
of the Music Festival Association. Not 
since the Christmas season of 1890, sixteen 
years ago, has it been given under the 
auspices of this association; its resumption 
this year is therefore an important event 
in the musical history of the city. 

Mr. Van der Stucken demonstrated his 
great ability as a musical conductor by pre- 
senting “The Messiah” in a different form 
than was customary in past years. Each 
and every part was carefully gone over by 
himself personally, and certain parts, no- 
tably the chorus, “We All, Like Sheep,” 
vere omitted. The result obtained was a 
unit whole, the oratorio being divided as 
follows: First, the promise of the Redeem- 
er; second, His birth; third, His suffering 
and crucifixion; fourth, His resurrection 
and glorification. 

Mr. Van der Stucken’s chorus consisted 
of 225 voices, with a solo chorus of forty- 
three and an orchestra of fifty pieces. The 
variety: of expression and tone color 
reached a majestic, almost ideal plane that 
won the hearty appreciation of the big au- 
dience. The majesty of the whole was 
reached in the Hallelujah chorus. At its 
close Mr. Van der Stucken and chorus and 
orchestra were given an ovation by the 


audience. 

The soloists were Mrs. Viola Water- 
house, soprano; Mrs. Taylor-Jones, con- 
tralto; Evan Williams, tenor, and Herbert 
Witherspoon, bass. Mr. Williams’s ability 
as a consummate artist was sustained 
throughout his several parts, and his en- 
nunciation was perfect. Mr. Witherspoon 
showed himself to be a wonderful artist in 
all his parts. Mrs. Waterhouse proved 
title to a voice of power and purity. Mrs. 
Taylor-Jones sustained herself as an artist 
in her splendid work, which was marked 
by its sincerity, its purity of sentiment and 
its soulful expression. 

The audience numbered nearly 3,500, and 
was one of the most representative ever 
assembled in Music Hall. The success of 
the performance is due in large measure 
to the earnest and whole-souled work of 
‘Director Frank Van der Stucken. 





Opera.—Blobbs— 
Her voice has 


Overheard at the 
“Beautiful! Exquisite! 
matchless timbre.” 

Slobbs.—“Timber ? 


a whole saw mill in onerztion.”—Phila- 
delphia “Record.” 


FRENCH, GERMAN, ITALIAN 


and other foreign artists wishing positive and 
rapid results in acquiring the ENGLISH 
Language are invited to call on 


JAMES A. VOLKER 


rans {conte 537 Fifth Ave., 
as heretofore. Inter- 
NEW YORK 


view sad appointment. 


It sounds to me like 








S. C. Bennett 


Vocal Instruction 
401 CARNEGIE HALL | 


CHICKERING HALL, BOSTON 


SUNDAY CHAMBER CONCERTS 


Organized by Chickering & Sons, under the direction 
of Mr. H. G. TUCKER, Season 1906-7 
SUNDAY AFTERNOONS AT 3.30 

Second Series of Six Concerts, Jan. 13 to Feb. 17, 
inclusive 

Season tickets, $2.50 each, on sale at the box office 

Three-fourths of the total receipts will be given to 

the Pension Fund of the Boston Symphony 
Orchestra 
Organizations and artists assisting 

The Adamowski Trio, The Boston Symphony Quartet, 

The Olive Mead Quartet, Mrs. Bertha Cushing Child, Prof. 

Willy Hesa, Ernst Perabo, George Proctor, H. G. Tucker, 

Alice Robbins Cole, Alwin Schroeder, and The Madrigal 

Club, composed of the following numbers; Sopranos, Miss 

Annie Estelle Hollis, Mrs. Gertrude S. Holt, Mrs. Blanche 

M. Kilduff, Miss Teresa Mahoney. Mrs. Gertrude Miller 











Woodruff, Miss Jeanette Belle Ellis; contraltos, Mrs. 
Louise Bruce Brooks, Mrs. Bertha Cushing Child, Mias 
Adelaide Griggs, Mies Celestine Cornelison. Miss Abbie 
Nickerson; tenors, Bruce Hobbs, Thomas Johnson, Robert 
Martin,George J.Parker, Heinrich Schurmann; basses, DM. 

Babe ock, W.B. Phillips, Clarence H. Wilson, L. B. Merrill. | 
Geo. H. V ¥V oods. 


HANDEL’S “MESSIAH = 
GIVEN IN BOSTON 


and Haydn Society Produce 
the Oratorio for the 114th 
Time. 


Boston, Dec. 26.—Last night the Handel 
and Haydn Society gave Handel’s “Mes- 
siah,” the 114th performance of the ora- 
torio in the ninety years of the society’s 
existence. 

Members of the Boston Symphony con- 
stituted the orchestra, while H. G. Tucker 
officiated at the organ. The soloists were 
Genevieve Clark Wilson, soprano; Bertha 
Cushing Child, contralto; Edward Strong, 
tenor, and Frederic Martin, basso. Emil 
Mollenhauer conducted. 

The singing of the chorus, while often 
spirited, admirably shaded and impressive, 
was on the whole not so forceful either in 
volume or in the expression of emotional 
effects as upon other occasions. Singularly 
enough, the “big” things, those that are 
always anticipated as about to make an 
overwhelming impression, were less suc- 
cessful than some of the numbers of more 
subdued nature. As far as mere technique 
was concerned, Mr. Mollenhauer, of 
course, permits no deterioration. 

The solo singers averaged up well with 
those who have appeared in recent years 
with the society. Mrs. Wilson sang with 
authority, excelling particularly in “Come 
Unto Him” and “There Were Shepherds.” 
Mrs. Child was hardly at her best in “O, 
Thou That Tellest”; her expressive voice 
and pure style found a better medium in 
“He Was Despised.” Mr. Strong’s voice 
is almost too saccharine, and inclines to the 
sentimental, but its admirable control was 
very apparent in “Thou Shalt Break 
Them,” which the singer rendered with 
ease and fire. Mr. Martin won most favor 
by his spirited and sonorous performance 
of “Why Do the Nations?” 





Handel 





HARTFORD HEARS 
HANDEL’S ‘‘MESSIAH”’ 


Fourth Church’s Christmas Gift to the 
Public is Famous 
Oratorio. 


HArtTForD, Dec. 26.—The fourth annual 
presentation of Handel’s “Messiah” took 
place at the Fourth Church on Sunday 
night, with a chorus of fifty-five voices and 
Beeman and Hatch’s Orchestra, under the 
direction of Ralph L. Baldwin. 

The soloists of the occasion were Angel 
Agnes Chopourian, soprano; Florence 
Crosby Cooke, contralto; Charles E. Prior, 


Jr., tenor, and William J. Marsh, basso. 

Miss Chopourian, despite a severe cold, 
distinguished herself, especially in the air, 
“Rejoice Greatly, O, Daughter of Zion.” 
Mr. Prior’s “Comfort Ye” and Mr. Marsh’s 
“Why Do the Nations” fairly thrilled the 
audience. Clayton E. Hotchkiss rendered 
the organ parts effectively. 





MANY CITIES “DURING HOLIDAYS 


PHILADELPHIA CHORUS 
SINGS ‘THE MESSIAH” 


CHORAL SOCIETY UNDER HENRY 
GORDON THUNDER GIVES 
NOTABLE RENDERING. 





Symphony Orchestra Assists in Presentation— 


Mrs. Corinne Rider-Kelsey, Mme. Kirkby-Lunn, 


Wm. H. Pagdin and Henri G. Scott the Soloists. 

PHILADELPHIA, Dec. 28.—The Choral So- 
ciety made its usual Christmas offering of 
Handel’s “The Messiah” in the Academy 
of Music, to-night, conducted by Henry 
Gordon Thunder, and assisted by the Phil- 
ade!phia Orchestra. The performance, 
which was entirely creditable, was listened 





‘WILLIAM H. PAGDIN 
Tenor Who Sang With the Philadelphia Choral 
Society in “ The Messiah” last Week. 


to by a crowded and decidedly appreciative 
audience. The chorus numbered over 200 
voices and sang with preciseness of at- 


tack and correctness of phrasing. The 
two numbers, “For Unto Us a Child Is 
Born,” and “Lift Up Your Heads,” were 


received with especial favor. The soloists 
were Mrs. Corinne Rider-Kelsey, soprano; 
nae Kirkby-Lunn, contralto; William H. 

Pagdin, tenor, and Henri G. Scott, bass. 
Each contributed splendidly, measuring up 
to a high standard of artistic achievement, 
notably Mrs. Kelsey in “Rejoice Greatly” 
and “I Know that My Redeemer Liveth.” 
—— Lunn in “He Was Despised,” Mr. 

he in “Every Valley,” and Mr. Scott 
in “Why Do the Nations?”. 

"The Philadelphia Orchestra gave a sym- 
pathetic and musicianly rendering of the 
beautiful “Pastoral Symphony,” whilst the 
organ accompaniments which are such an 
important feature in Handel’s oratorios, re- 
ceived adequate treatment by Stanley Mus- 
champ. Mr. Thunder deserves congratu- 
lations for the evening’s work and richly 
merited the commendations offered him by 
Charles Z. Pryor, president of the society, 
when presenting him with a wreath in 
recognition of ten years of arduous and 
successful work as conductor. 





WME MARY DUFF seerenc 


Pupil of MANUEL GARCIA 


Will receive a limited number of pupils who desire their voices properly placed and 
a perfect technical training for the Italian Opera 
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Direction J. E. FRANCKE 


or Concerts and Lessons, Address 138 W. Sist St., 
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NEW YORK 


Management J. E. FRANCKE 
1402 BROADWAY, NEW YORK, N. Y. 
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1402 BROADWAY, NEW YORK, N. Y. 








GABRILOWITSCH 


THE RUSSIAN PIANIST 
American Concert Tour, November 1, 1906—February 15, 1907 


For terms and particulars address 
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492 Boylston Street, 
Boston 
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ORATORIO PRODUCED 
IN WASHINGTON 


Impressive Rendering of ‘‘ Messiah ’’ 
Given under Baton of S. L. 





Wrightson. 
WASHINGTON, Dec. 28—Of exceptional 
impressiveness was the sp'endid perform- 


by the Washington 
Congregational 
The 


ance of “The Messiah,” 
Choral Society, at First 
Church, on December 22. 
were sung with a volume of tone 
inspiring. ‘lhe attack always 
mous, and the ending of each phrase exact. 

The engagement of local soloists for the 
performance was an innovation. It was 
also an unusual feature to have eight in 
stead of the usual four soloists in Handel’s 
work. Both experiments proved success- 
ful. Mile. Harden-Hickey sang her 
with dramatic fire and good tone quality. 
Miss Kaspar’s singing was notable no less 
for beauty of interpretation than for the 
case and clearness with which she took her 
high notes. Miss “He Was De- 
spised” could scarcely have been improved 
upon, while Mr. Terrell displayed an ex 
cellent voice and thorough musicianship in 


choruses 
that was 


was unani 


parts 


Drew’s 


his interpretations. Mr. Stevens excelled 
in “Thou Shalt Break Them in With a 
Rod of Iron,” and Mr. Clabaugh in “For 
He is Like a Refiner’s Fire.” Mr. Porter 


and Mrs. Roberts were also good in ther 
parts. 

The organ episodes were 
S. Frederick Smith, organist at 
Pleasant Congregational Church, and the 
piano. accompaniments by Arthur Mayo. 
Much of the success of the performance 
was due to the director, Sydney Lloyd 
Wrightson, who on this occasion conducted 
the society for the first time in public since 
his election. Mr. Wrightson’s every ges- 
ture was obeyed implicitly. 

The large audience warmly 
both soloists and chorus. 


ably given by 
Mount 


applauded 





THE ORATORIO IN TORONTO. 


Canadian City Enjoys Its Interpretation 
by Notable Soloists. 





Toronto, Dec. 28.—Handel’s “Messiah,” 
given on Thursday by the Toronto Festi- 
val Chorus and Orchestra, under the di- 


rection of Dr. F. H. Torrington, attracted 
an audience of great numbers, many of 
the young people’s church societies attend- 
ing en masse. 

With justice was the 
never has the noble 
more beautiful or dignified interpretation. 
In every detail the chorus and orchestra 
showed the effect of the thorough prepar 
ation which the work had received, nor 
have better soloists ever charmed a Toron 
to audience than Eileen Millett, soprano, 
of Pittsburg, formerly of this city; Grace 
Carter-Merry, contralto: Edward P. John- 
son, tenor, and Ruthven Macdonald, basso, 
to all of whom a welcome, amounting al 
most to an ovation was extended. 


PRICE-COTTLE 


Conservatory of Music 


2105 7th AVENUE 
Cor. 125th St., N.Y. 
A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 


hall crowded, for 
music boii given a 


The pupils attendi this 
class have a lesson and prac- 
tice EVERY DAY. Monthly 


recitals are given. 


Charles Anthony 


Pianist and Teacher 


ADDRESS 


L. H. MUDGETT, Symphony Hall, Boston 


Bruno Oscar Klein 
70 EAST 92d ST. 
NEW YORK, N. Y. 


SHERWOOD 


MUSIC SCHOOL 


713 FINE ARTS BLDG., CHICAGO 
FACULTY INCLUDES : 


Wm. H. Sherwood, Director: Arthur Beresford, Adah 
Markland Sheffield, Shirley Gandell, Lillian Frenc h Read, 
Daniel Protheroe, Walter Keller, Georgia Kober, Eleanor 
Sherwood, ida Serven, Joseph (hapek and others. 
For (¢ ‘atalogue or information address 
LENA G. HUMPHREY, Manager. 
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MAURICE RENAUD 


1907 


As “The Flying Dutchman” 


Hammerstein’s Noted Baritone 


is Delighted with Life in 
America. 


Maurice Renaud had just been reading 
the last issue of MusicaL AMERICA. Point- 
ing to a picture of Charles Dalmores in 
boxing costume, he smilingly said: “Les 
Américains adorent cela. They want to 
know every detail about people that in- 
Even of a prize-fighter they 
what he eats and 


terest them. 


must know how and 
drinks, how he trains, and so on. Oh, | 
am fond of exercise, yes, but—” A typical 


smile and shrug completed thc 


Penaud 
sentence. Be i+ said, by the way, that Mr. 


Renaud possesses the figure of an athlete, 
a manner at once courtly, simple and dig- 
nified. For the rest let his pictures speak. 

Of Musicat America, he said: “This is 


A Call For Dr. Witt’s Music. 

lo the Editor of MustcAL AMERICA. 
Whenever the Musical Art Society 
gives a concert at Christmas and Easter, 
[ notice on the one hand that every pro- 
eramme contains a number of Pales- 
trina and a number of Brahms, and on 
the other hand that daily paper critics, 
the next morning always praised Mr. 
Damrosch for his undertakings and 
good work. Let us hear the composi- 
tions of artists who, although they 
lived in another century, are neverthe- 


less said to be the Palestrina or the 
Brahms of that century. For instance, 
the compositions of Dr. Witt, the 


Palestrina of the last century, we never 
find in the programmes of the Musical 
Art Society. Franz Liszt honored Dr. 
Witt as the reformer of church music, 
and invited him to come to Hungary to 
help him in the reform movement. Con- 
cerning Dr. Witt’s “Te Deum,” we read 
that Wr. Franz Liszt said that it was 
grand—the product of an artist, of art- 
istic value and liturgical in character. 
Hence I ask why not introduce the 
compositions of Dr. Witt at these con- 
certs? “Musicus.” 
New York, Dec. 20, 10906. 


Musicians at Dinner. 

S. S. Sanford, the president of the New 
York Symphony Society, gave an informal 
dinner to Walter Damrosch and the mem- 
bers of the New York Symphony Orches 
tra, Sunday night, at Reisenweber’s. There 
were two other guests, Lhévinne, the pian- 
ist, and Cleofonte Campanini, the conduc- 
tor of the Manhattan Opera House. 


J 











MUSICAL AMERICA 


GOES 





is 
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Maurice Renaud in Berlioz’s “ Damnation de Faust” 


a very interesting paper. It is a pleasure 
to have one’s art criticized in a paper that 
one knows is not influenced by pecuniary 
mctives. What satisfaction can an artist 
have in a glowing report of a performance 
if he knows he has paid for it? 

“Of America itself, | have found that the 
only ones who speak against it are the 
Americans. I was always told, ‘In America 
you will not find this, you will not find 
that’ Then, with a whimsical smile: 
“IT have found everything I want. And 
the life here—it is immense. I take partic- 
ular interest in the electric lighting. There 
is something very bizarre in the effect of 
so many bright lights high up in the midst 
of darkness. Pictures of New York at 
night are very popular at present in Paris. 


CESAR THOMSON’S 
TOUR POSTPONED 


Belgian Violinist Unable to Appear in 
America This Year as Result of 
Injury. 

Loudon G. Charlton announced on Mon- 
day that Cesar Thomson, the Belgian vio- 
linist, has been compelled to indefinitely 
postpone the American tour which he was 
to make this year. This unexpected change 
of plan was made necessary by an injury 
which the violinist recently sustained. 
About a fortn'ght ago, Mr. Charlton re- 
ceived the following cablegram: “Strained 
Doctor imposes no playing next four 
weeks. Letter follows.—Cesar Thomson.” 
It was hoped that the injury was not of 
a sufficiently serious character as to cause 
the tour to be abandoned, but a _ letter 
received this week brought word that the 
violinist would not be able to use it for 
several months at least. With great re- 
luctancy, therefore, Mr. Charlton was com 
pelled to cancel the long list of dates which 
had been booked. It is possible that the 
violinist will be able to pay America a 

visit next Fall. 


arm. 





Dr. Carl Muck Well Again. 


Boston, Dec. 30—Dr. Carl Muck has 
practically recovered from his recent attack 
of tonsilitis. To-night he conducted the 
Symphony Orchestra at the concert for the 
benefit of the Symphony Pension Fund. 


LHEVINN 


1906-07 


SEASON 


“Speaking of pictures and lighting, | 
have been more than anywhere else at the 
Metropolitan Museum of Art. There are 
some very, very fine pictures there, and the 
building is superb. But what is absolutely 
unique is the fact that it does not close at 
three, as is the case with galleries in 
l:urope. There, there are no facilities for 
lighting. 

“It 1s from pictures that I get the ideas 
for my costumes. For instance, if one 
wishes to dress in the style of Henry VIII, 
it is only necessary to study Holbein. As 
far as color scheme is concerned, that 1s 
a matter largely to be guided by individual 
preference. 

“My favorite role? The one in which | 
am going to appear. Naturally, one is 
sometimes more, sometimes less, in the 
mood than at others; consequently, one’s 
acting is not always the same. Of course, 
the main lines remain the same, but the 


Caruso Loses Appeal. 


Recorder Goff affirmed on Saturday 
the conviction of Enrico Caruso, the 
Metropolitan Opera House tenor, who 


was fined $10 by Magistrate Baker in 
the Yorkville Court for annoying 
women in the monkey house in Central 
Park. Though the appeal of Judge Dit 
tenhoefer, Caruso’s counsel, is denied, a 
member of his firm announced this 
week that a further appeal would be 
made to the Appellate Division of the 
Supreme Court, which is the court of 
rast resort in a case of this kind. 





Mme. Niessen Stone as Soloist. 


Mme. Niessen Stone has been engaged 
as soloist for the coming concert of the 
Boston Symphony Quartette on January I! 
at Mendelssohn Hall. Among Mme. Nies 
sen Stone’s selections for this occasion are 
three unfamiliar songs of Schubert, and 
four songs of Hugo Wolf. sung for the 
first time in America. The quartette will 
perform for the first time a new quartette 
by Hugo Kaun. 





Sympathy with Conried. 


The stage staff of the Metropolitan 
Opera House, consisting of James Fox 
H. Palmer. W. G. Seattergood, Wil 
liam Punzel, Frederick G. Gaus, E. Cas 
tlebert, Edward Siedl and T.ouise 
Musalus, this week sent a set of reso 
lutions to Director Heinrich Conried, 
extending to him the greetings of th: 
season and expressing their regret over 
his illness. 





TO ART GALLERIES FOR INSPIRATION. 


As “ Herodiade ” 





details must be affected by one’s inclina- 
tion, the partner with whom one is acting, 
a sudden inspiration—in fact, a thousand 
and one little things. 

“I went to see ‘Mme. Butterfly’ the other 
evening and found it charming.” 

This remark led to some talk of the 
genesis of the story. In the course of con- 
versation, Mr. Renaud was asked which 
I'rench writer of the day he considered 
the best. With the broad thought and im- 
personalness which characterizes every re- 
mark, the singer answered: 

“That is a difficult question. 
so much upon the individual. What may 
appeal to one, may not to another. If you 
esk me which writer I personally prefer, 
| should say Anatole France. There is a 
vein of satire running through his works 
that appeals very much to me * * * 
\ work loses so much by translation. In 
the original language it is like a glass of 
freshly drawn champagne, sparkling and 
full of bubbles; translated, the champagne 
is still in the glass, but the bubbles are 


cone.” 


It depends 


ORATORIO SOCIETY 
SINGS ‘*‘ MESSIAH ” 


Christmas Time in New York Brings 
Annual Performance of 
Great Work. 


l‘or many men and women who are not 
ishamed to have sentimental attachments 
for places and people and customs, Christ 
mas is not quite Christmas without “The 
Messiah.” Fortunately they are so nu- 
merous that the Oratorio Society’s annual 
performances never lack for an audience 
l‘or them, the great beloved work is mod 
ern as Scripture, despite its century and a 
half of years and associations. 

The audience quite filled Carnegie Hall 
it the public rehearsal on Wednesday af 
ternoon and at the performance on Thurs 
day evening. The solo singers of the first 
day were Corinne Rider-Kelsey, soprano; 
Laura Graves, contralto; Dan Beddoe, 
tenor, and Frederick Wheeler, basso. Mrs 
Rider-Kelsey sang brilliantly when needed, 
with a voice of fine texture and ample 
power, and she displayed an understanding 
of the style of the music, a personal realiza- 
tion of the moods of the text, which her 
companions unfortunately did not Her 
“Come Unto Him” was exquisite in its sus 
tained but never cloying sweetness 

The chorus sang with precision, spirit 
and volume. Frank Damrosch conducted, 
and had as orchestra the New York Sym 
phony. At the second performance the 
soloists were the same as at the first, with 
the exception of the contralto, who on that 
oceasion was Alice Sovereign 
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SONGS AND DANCES 
CHARM CHICAGOANS 


THOMAS ORCHESTRA PROGRAMME 
CONTAINS MUCH LYRICAL 
BEAUTY. 








First Half of Presentation by Frederick A. Stock’s 


Musicians Full of Singing Melody—Tramonti’s 


Harp Playing Proves to be a Delight. 

Cuicaco, Jan. 1.—According to W. L. 
Hubbard, the local critic, the Thomas Or- 
chestra gave a song and dance concert in 
Orchestra Hall Friday afternoon. And 
that does not mean that Mr. Stock and his 
men indulged in a vaudeville entertain- 
ment, either. It means that they offered 
a programme, the first half of which was 
so finely lyrical that it seemed vocal, and 
the latter half of which was so filled with 


the spirit of the dance that it impressed 
as terpsichorean. Mr. Hubbard goes on 


to say: 
The opening number was a combination 


of both song and dance, for it was the 
Mendelssohn overture to “Midsummer 
Night’s Dream.” Following that clear, 


soft call of elfin heralds, the whole ballet 
of fairyland sprang into view, and there 
began a frolicsome revel such as imagina- 
tive childhood dreams of and that great 
master poet with the child heart and the 
god mind—our own Shakespeare—saw and 
made actual to his fellow humans, There 
was dancing all the time the number lasted 
—dancing wondrous in grace, yet often- 
times broken in upon by prankish elves 
and blundering mortals, who but added to 
the jollity and mad merriment of the fairy 
scene. But there was singing, too. 

Then came the master song of the after- 
noon. He whose muse was melody herself 
—<dear, lovable Schubert—contributed that 
matchless fragment which in itself is more 
perfect than are many works complete and 
whole, the “Unfinished” Symphony. And 
did not that wondrous composition become 
a great, beautiful, inspiring song as Mr. 
Stock and his men lent it sound? It was 
a matchless work inspiringly performed. 

One of Dubois’s works was next offered 
by Tramonti, the harpist, who was cordial- 
ly received and had to give an encore. The 
remainder of the programme consisted of 


the overture to D’Albert’s “The Impro- 


visatore,” Weber’s “Invitation to the 
Dance,” arranged by Weingartner, and an 
attractive suite bv Grieg. 





CHARLES E. WATT PLAYS NEVIN 





Noted Pianist Renders Programme of 
His Friend’s Works. 


Dickinson, N. D., Dec. 22—An event 
of great interest here was the concert given 
last night for the benefit of the Congre- 
gational Church at the Opera House by 
Charles E. Watt. 

This distinguished pianist 
programme consisting of the works of 
Ethelbert Nevin, among whose _ intimate 
friends he was numbered. Miss Hotenwe, 
a pupil of Earl Drake of Chicago, appeared 
with Mr. Watt and contributed not a little 
to the success of the evening by her vio- 
lin selections. The audience was large 
and appreciative. 


rendered a 
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_MUSICAL AMERICA 


~NEW YEAR'S GIFT FOR 
CLEOFONTE CAMPANINI 


CONDUCTOR AT MANHATTAN OPERA 
HOUSE PRESENTED WITH 
IVORY BATON. 





Members of Stage Band Express Appreciation of 
Him in Practical Manner at Performance of 
“‘Aida’’—His Other Costly Souvenirs. 

Signor Campanini, conductor at the Man- 
kattan Opera House, found himself on the 
centre of the stage on Monday evening, 
bowing his thanks to the applause, while 
the stage manager, Charles Wilson, pre- 
sented to him an ivory baton with the in- 
scription: 

“From the members of the stage band 
to Maestro Cleofonte Campanini.” 

The “maestro” was much embarrassed, 
but the applause was genuine, and, doubt- 
less, Signor Campanini is as much loved 
by the men in his orchestra as he is by 
his audiences. The baton came from the 
stage band only, however—that portion of 
the orchestra that plays the heroic music 
of “Aida” and “Faust” in costume and the 
ballroom music in “Don Giovanni.” 

Afterward, in his room at the Manhat- 
tan, the conductor expressed himself as 
much pleased with the gift. : 

“IT cannot use it, however. It is too 
heavy,” he said. “These batons are sou- 
venirs, not intended for practical use. 
have e great many of them. One from 
Mme. Patti, one from the Directors of La 
Scala, at Milan, and one which I received 
last year from the boxholders of the Italian 
Opera in Paris, entirely made of gold, sap- 
phires and diamonds.” 





Greeting From Mme. Schumann-Heink. 

















A New Year Greeting, the reproduction 
of which is shown herewith, was received 
by Musicat America this week from Mme. 
Schumann-Heink, who is at present mak- 
ing a concert tour of the West. 





Manhattan Sunday Night Concert. 


The soloists at the Sunday night con- 
cert in the Manhattan Opera House this 


week were Charles Dalmores, Regina 
Pinkert, Mme. Bresslar-Gianoli and Paolo 
Seveilhac. Fernando Tanara conducted 


the orchestra. 


WELL-KNOWN MUSICIAN. 
DIES IN NEW YORK 


PROF. BERG STRICKEN WITH FATAL 
ILLNESS WHILE COMPOSING 
A *“*NUNC DIMITTIS’’ 





Organist of ‘“The Little Church Around the Corner’’ 
for Thirty Years and Prolific Composer of Sacred 
Music—A Man of Distinguished Ancestry. 


Prof. Albert Wilhelm Berg, for more 
than sixty-five years a music critic, com- 
poser, organist and teacher in New York, 
died early on Wednesday morning at his 
home, 356 West Twentieth street, in his 
eighty-third year. 

Since 1850 Prof. Berg had been associ- 
ated with the William A. Pond Music Pub- 


lishing Company as editor and critic, and 
he was at his desk at work on a new ar- 
rangement of the “Nunc Dimittis” when 
he was stricken with a fatal attack of 
heart trouble one day last week. From 
that time until his death, he continued to 
mutter about the composition, frequently 
humming a few notes of it. 

When New York was little more than a 
big village Prof. Berg acted as organist 
and director of Zion Church, and for thirty 
years after that he was organist in “The 
Little Church Around the Corner.” He 
was for a season “maestro” of the Palma 
Opera Company, and drilled the singers, 
Mme. Borghsi and Mme. Pico. In Tate, 
1903, he and Mrs. Berg celebrated the fif- 
tieth anniversary of their gnarriage in St. 
Paul’s Chapel, Trinity Parish. He com- 
piled, in all, eleven books of church music. 

Prof. Berg was of distinguished French 
and Italian ancestry, of musical and artistic 
temperament. His maternal grandfather 
was Franz Joseph d’Angelo, a friend of 
Goethe and a man of musical attainments. 
Early in life Mr. Berg’s father was obliged 
to seek a haven in America, after becom- 
ing involved in student revolutions in Ger- 
many, but the son received most of his 
musical education in Europe. 

He is survived by his wife and four 
children: Lillie d’Angelo Berg, the singer ; 
Albert Ellery Berg, who is an editor; 
Louis de Coppet Berg, an architect of note 
in Europe, and Walter Gilman Berg, chief 
engineer of the Lehigh Valley Railroad. 





Thomas F. Shannon and his Twenty- 
third Regiment Band of Brooklyn, well 
known for their excellent Manhattan Beach 
concerts, will be heard in a series of popu- 
lar Sunday evening concerts at the Hippo- 
go beginning January 6. Manager R. 

Johnston announces that eminent solo- 
is will be engaged for these concerts. 





Helen Zimmern, writing in the New 
York “Times,” tells of an interesting reply 
given by Mieceo Horszowski, the boy pi- 
anist, when Queen Margherita invited him 
to her palace and begged him to let her 
hear “a little Beethoven.” 

“Oh, a little Beethoven! Of Beethoven 
one can't play only a bit. One must play a 
whole sonata.” 
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LAKME” REVIVAL 
FAILS TO IMPRESS 


BUT PATRONS OF METROPOLITAN 
ENJOY PERFORMANCE OF 
**SIEGFRIED.’’ 





Miss Farrar’s Original Portrayal of ‘‘Marguerite’’ 
in Gounod’s ‘‘Faust’’ Provokes Discussion— 
“‘Haensel und Gretel’’ Sung on New Year's Day. 


Delibes’s “Lakme” was the opera chosen 
by Mr. Conried as last week’s addition 
to his list of revivals. This work had not 
been produced in New York since Marie 
van Zandt, Mr. Montariol and Edouard de 
Reszke sang the principal rédles in a per- 
formance of it in the same auditorium 
nearly fifteen years ago. 

It cannot be said that the results alto- 
gether justified this attempt to create in- 
terest once more in the original framework 
ot the “Bell Song,” beloved of coloratura 
sopranos the world over. The story seems 
weakly conceived to present-day opera- 
goers, while the pretty, melodious music, 
captivating at first, soon becomes sacchar- 
ine and cloying. 

The chief honors of the evening were 
carried off by Mme. Sembrich, whose im- 
personation of the young Indian girl was 
most appealing, while her singing was en- 
tirely consistent with her well-known lofty 
standards. Mr. Rousseliére, on the other 
hand, had in Gerald a rdle that was vocally 
uncongenial to him, while Mr. Journet was 
a rather unconvincing Nikalantha, Mme. 
Jacoby was a pleasing Mallika, though her 
voice did not blend with Mme. Sembrich’s 
satisfactorily in the duet in the first act. 
Mr. Bovy conducted, but the performance, 
as a whole, lacked spirit and life. 

One of the most notable features of the 
periormance of Wagner’s “Siegfried” on 
Saturday afternoon was Mr. _ Reiss’s 
Mime, which, though frequently praised 
as almost ideal, seems to grow more and 
more effective with every appearance. 

The two leading parts were taken by 

Carl Burrian and Mme. Fleischer-Edel. 
Ail the best elements of Mr. Burrian’s 
vocal and dramatic art found expression in 
the role of Siegfried. The possibilities of 
his mellow tenor were revealed as they 
he ave not been either in “Tannhauser” or 
“Lohengrin,” admirable as is his work, in 
many respects, in those operas. His con- 
ception of the part as a naive, healthy, 
light-hearted, high-spirited son of the 
forest, was entirely convincing. 

_In the first production this season of 
Gounod’s “Faust” at this opera house, Ger 
aldine Farrar’s Marguerite made a_ deep 
impression, while it aroused some discus- 
sion. Miss Farrar again proved herself 
to be a young artiste of very decided in- 


dividuality. Her impersonation was inter- 
esting throughout, and at times of much 
charm. 


Mr. Rousseliére’s Faust was scarcely as 
noteworthy, but Mr. Plangon was again 
an excellent Mephistopheles. 

Tuesday afternoon was “children’s day.” 
Suffice it to say, therefore, that “ Haensel 
und Gretel” was a memorable performance 
for a large section of the audience. 
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KITTY CHEATHAM 
WARMLY RECEIVED 


PROGRAMME FOR YOUNG PEOPLE 
DELIGHTS NEW YORK 
AUDIENCE. 





Popular Artiste Wins New Laurels with Dainty 
Settings of Famiiar Rhymes and Novelties by 
H.L. Brainerd and Others. 


The dominant note of the atmosphere 
at the Lyceum Theatre, New York, 
on Friday afternoon last week, when 
Kitty Cheatham gave one of her fascin- 
ating recitals for young people, was 
that of happiness. Real little folks 
were happy, and grown-up “little folks” 
were happy, and that Miss Cheatham 
herself was happy was at the same 
time both the cause and effect of the 
merry little giggles of delight and sur- 
reptitiously concealed tears that punctu- 
ated a programme illustrative of chil- 
dren’s jovs, worries and woes. 

Miss Cheatham has made this field of 
art her own, and a charming person- 
alitv, a sweet voice, rare sympathy with 
those of whom she sings and to whom 
she makes her appeal and spontaneous 
aptness of expression and gesture qual- 
ify her pre-eminently for it. 

Beginning with an old sacred lullaby 
written by David Corner in the seven- 
teenth century, she repeated several of 
her favorites and introduced a number 
of interesting novelties, including a 
group of songs composed especially for 


her by H. L. Brainerd. Particularly ef- 
fective of these were a delicate little 
valentine song and_ settings of Archi- 


bald Sullivan’s “The Trout” and “Ani- 
mal Thoughts,” and a _ child’s_ reflection 
on the awe-inspiring goodness of his 
father at a tender age, as described by 
Betty Sage in “When Daddy Was a Lit- 
tle Boy.” Then the unhappiness of a 
small boy because of his red hair, and 
the trials of another with his piano 
exercises were pictured with lifelike 
vividness, while the familiar tragedy of 
the lady of Niger who went to ride on 
a tiger made a duly solemn impression. 

Robert Louis Stevenson would have 
been charmed with the _ characteristic 
manner in which “My Ship and I,” “The 
Cow” and a “Marching Song” from his 
“Child’s Garden of Verses” were 
treated, and it is safe to say that Long- 
fellow had no idea that the little girl 
with the little curl in the middle of 
her forehead would ever be pictured so 
realistically. There were so many dainty 
morsels on the bill. of fare that it is 
impossible to say which was relished 
most. “Little Boy Blue” and “Ding 
Dong Bell,” with which the programme 
enjoy- 


closed, were among the most 
able numbers. 
In part two Miss Cheatham gave 


specimens of old plantation songs, as 
well as several modern contributions to 
the musical literature of the Negro, in 
inimitable style. 

The danger of drifting close to the 
border of burlesque in work of this 
kind can be readily understood, but 
Miss Cheatham’s taste is at all times 
faultless. Everything she does is artist- 
ically refined. 

H. L. Brainerd played the accom- 
paniments of his own compositions. 
During the remainder of the _ pro- 
gramme Flora McDonald presided at 
the piano with results most helpful to 
Miss Cheatham. 

It was characteristic of the artiste’s 
generosity that the top gallery was 
given entirely to children from the Mu- 
sic School Settlement and blind people. 
Their appreciation of the treat afforded 
them was expressed in an unmistakable 
Manner, 
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USICAL AMERICA 


Van der Stucken Discusses 
America’s Future in Musical Art 


Cincinnati Composer and Director Believes a National 
School Will Evolve From the Concentration of Ef- 
fort That is Now Scattered Throughout the Country. 


RANK VAN DER 
STUCKEN was 
busily going over 
each part of Han- 
del’s oratorio, “The 
Messiah,” when the 
Cincinnati corre- 
spondent of Must- 
cAL AMERICA Was 
admitted to his den 
one day last week. 

“You find me 
deep in the har- 
monies and beau- 
ties of “The Mes- 
siah’ this morning, 
getting ready for 
the Christmas night 
performance. I 
personally go over 
each part, and in 
this way obtain bet- 
ter results in its 
presentation. The single, strong feature, | 
think, will be seen in a general chorus, and 
a semi-solo chorus.” ; 

By studying carefully each part of his 
work until he can make it a part of him- 
self, just as an efficient schoolmaster who 
knows his subject thoroughly is able to 
instruct well, the splendid work of Mr. 
Van der Stucken is felt and appreciated. 
The term “hard work” sums the whole 
matter up, and is the source of success 
and merit the musical conductor’s efforts 
are winning from season to season. 

Mr. Van der Stucken referred to the 
recent symphony concert, and expressed 
warm appreciation for the cordial manner 
in which the soloist, Saint-Saéns, was re- 
ceived. 





RECEPTION FOR MISS ARTA. 





Hammerstein Star Sings at American 
Institute of Applied Music. 


A reception was held Friday afternoon 
of last week at the American Institute of 
Applied Music, No. 212 West Fifty-ninth 
street, for Mlle. Regine Arta, one of the 
prima donnas of the Hammerstein Opera 
Company. 

Mile. Arta sang “Pour Aimer d’Amour,” 
by De Lala; a song by Kate Vannah; 
“Rosenlieder,” by Eilenburg; “Les Oiles 
Inutiles,” by Artaud, and an aria from 
Verdi’s “Aida.” It was in the last num- 
ber that the fullness of the singer’s voice 
was best displayed and she showed its 
dramatic power and flexibility. 

Many people prom‘nent in musical and 
kindred professions attended the reception. 





Music for Convicts. 


Osstninc, N. Y., Jan. 1.—The Dunbar 
family, musical artists, entertained the 1,150 
inmates of Sing Sing Prison Friday after- 
noon, and in their whole career they never 
faced a more appreciative audience. Each 
year Warden Johnson provides an enter- 
tainment for the convicts, and this year 
he left the selection of the entertainers to 
Mrs. Maud Ballington Booth, the convicts’ 
“Little Mother.” 





Prefers English Music. 


Joseph Massey, organist of St. Andrew’s 
Cathedral, Sydney, has just returned from 
a five months’ pleasure trip to London 
and the Continent. He was particularly 
struck with the mus’cal service at St. 


The subject of American music was 


touched upon in the interview, and found a 


ready answer from Mr. Van der Stucken, 
who entertains the highest hopes for the 
dawning of the day when there shall be 
an American music as distinctively Ameri- 
can as the French Art School is distinc- 
tively French. While we have musicians 
of real ability here and there throughout 
the country, they cannot be thought of as 
a part of an American school of music as 
the French artists are thought of as of the 
French art school. Still, the music in 
America, Mr. Van der Stucken affirms, is 
in an evolutionary stage, the result of 
which he believes will give it a personality 
of its own in years to come. Unlike other 
countries, America has no _ folk-songs. 
Lacking this basic foundation, she must 
seek for a music of her own to be evolved 
by the slow, yet sure, processes of evolu- 
tion. 

Mr. Van der Stucken referred to the 
pleasure he found in his travels abroad 
last Summer in noting the folk-song char- 
acteristics in England, where nearly each 
hamlet has its own distinct folk-song. 
Norway, Russia, France and Germany were 
separately touched upon. 

That America, with her varied climate, 
varied peoples and varied localities, shall 
find her own in music, and is the goal to- 
wards which the music masters of this 
country are moving, expresses Mr. Van der 
Stucken’s belief in the future. The Ameri- 
can music of the present receives its stamp 
of merit from the musicians of ability scat- 
tered throughout the country. Speaking 
relatively, Mr. Van der Stucken thinks the 
stamp of merit depends wholly on the 
amount of hard work contributed by each. 


Paul’s Cathedral, Westminster Abbey, and 
the Temple. He comes back convinced of 


the superiority of the English music all 
round, and emphatically prefers it both in 
opera and othewise as being of a higher 
standard.—Sydney “Morning Herald.” 


CHILD PIANIST IN 
NEW YORK RECITAL 


MIECIO HORSZOWSKI PRESENTS EX- 
ACTING PROGRAMME IN 
CARNEGIE HALL. 








Boy Prodigy Plays Beethoven’s D Minor Sonata, 
Liszt’s Eighth Hungarian Rhapsody and Other 
Execting Numbers With Considerable Success. 

Miecio Horzwoski, a_ child 
whose attainments have attracted con- 
abroad, .was_ intro- 


pianist 


siderable attention 
duced to an American audience Sunday 
night in Hall. He played a 
long and exacting programme, in which 
there were Beethoven’s D minor sonata, 


Carnegie 


Op, 31, No. 2; five’ selections by 
Chopin, (to which he added another,) 
two of Schumann's transcriptions of 


caprices by Paganini, Rubinstein’s G 


minor barcarolle, and Liszt’s eighth Hun 
garian rhapsody. 

In many ways his playing is excel 
lent. It is graceful, fluent, fresh and, 
for a child of his age, of exceptional dy- 
namic variation, but many of his pas- 
sages were marred somewhat by his 
affection for the pedal. 

After several of his 
recalled repeatedly, notably so after a 
Chopin “Rolero,” when his auditors 
would not be satisfied until he respond- 


numbers he was 


ed to their evident desire, and added 
another Chopin selection. 
His programme also included 


Rameau’s “Gavotte and Variations,” Men- 
delssohn’s “Marche Funebre” and Olsen’s 
“Papillons.” 

Press Comments’ 

“His playing of an exacting pro- 
gramme showed the possession of un- 
usual musical gifts and a degree of 
technical proficiency far beyond his 
years. It was not the playing of a ripe 
artist, of course, yet in all he did there 
was traceable a refined taste and not a 
little poetic imagination."—New York 
“Herald.” 

“The boy has _ pianistic talent wun- 
doubtedly, and sufficient technical skill 
to make a plausible showing in all these 
pieces.”—New York “Times.” 


A Greeting From Constantino 


Yenore F. Constantino 
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Florencio Constantino, the celebrated tenor, who is creating a decidedly favorable 
impression in New Orleans, where he is singing in grand opera, sent the above New 


Year’s greeting to Musica, America this week. 


Reports from New Orleans indicate 


that Signor Constantino is a master in the power and finish of his art. 
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PARIS SOPRANOS AT 
ODDS OVER “ SALOME ” 


MARY GARDEN HAS TWO RIVALS 
FOR HONOR OF SINGING 
TITLE ROLE. 








Friends of American Singer Consider,it a Critical 
Moment in Her Career—Composer Favors Luci- 
enne Breval—Third Competitor Influential. 


1.—Mary Garden, the Ameri- 


Paris, Jan. 
struggling for her 


donna, is 


can prima 

very existence, perhaps, as an artist on 
the European operatic stage. The fight 
in which she is one of three prominent 
figures centres around Strauss’s opera, 


“Salome,” which will be the chief feature 
of the Winter season of grand opera. 

The same French society owns the rights 
to produce “Salome” here which produced 

‘Aphrodite,” in which Miss Garden 
achieved a pronounced success. Against 
this society government influence is se- 
cretly working because a strong prejudice 
exists against spending large sums to pro- 
duce and stage the works of living foreign 
composers in houses subsidized by the gov- 
ernment. This antagonism Gaston Drey- 
fus has cleverly turned in favor of his own 
protegée, Mile. Margyell, by undertaking 
to pay all expenses for the scenery and 
staging of “Salome” if Margyell sings the 
title role. 

Another competitor against Miss Garden, 
the third in the triangular contest, is Luci- 
enne Breval, a charming artiste, who has 
lately scored a hit in Massenet’s “Ariane.” 
This singer is wide awake and had the 
good sense to hurry to Berlin. She visited 
Strauss, and, with him at the piano, sang 
Salome’s greatest song with passionate ex- 
pression, 

“Only you, no other, shall sing Salome 
in Paris,’ Strauss instantly promised her. 
So the adherents of Garden, of Margyell 
and of Breval are pulling every possible 
musical string until, strained nearly to the 
breaking, they are emitting most discor- 
dant sounds. 

It is possible that the ministry of art in 
its dilemma will long delay the production 
of “Salome,” which would be a serious re- 
sult for Miss Garden. Her rivals, rejoic- 
ing, already say she is a good singer, not 
a great one, and that the chances are not 
many on operatic stages for good singers, 
even if they are superb actors and have 
great power to create a role. 

In a word, if Miss Garden sings Salome 
her reputation is made forever; if she does 
not, her friends confess they are uncertain 
about her professional future. 


MUSICAL 


MISS DESJARDINS 
LEAVES CANADA 


Accomplished Pianiste Who Enjoys Pat- 
ronage of Lord Strathcona 
Sails for Europe. 
MONTREAL, Jan, 1.—Rosemonde Desjar- 
dins, of Hull, left last week on the Allan 
Royal Mail Steamship Jonian en route to 


Liverpool. 








ROSEMONDE DESJARDINS 


Talented Canadian Pianiste Who Studied at 
the McGill Conservatorium of Music in 
Montreal. 


Miss Desjardins is a pianiste of unusual 
talent, who has shown such proficiency that 
Lord Strathcona, Canadian High Commis- 
sioner in London, has, at the request of 
Lady Laurier, undertaken to look after the 
musical future of this artiste. She fol- 
lowed the courses of the McGill Conserva- 
torium of Music here under the guidance 
of Dr. Hans Harthan. 

A large number of friends and acquain- 
tances had gathered at the station to see 
Miss Desjardins off and bid her a happy 
voyage. Among them, Mr. and Mrs. L. J. 
Rivet, Mr. and Mrs. Gervais, Arthur Lau- 
rendeau, Alfred Laliberté, Henri Arnoldi 
and others. 


AMERICA 





January 5, 1907 


Interesting Career of Albert A. Stanley 





N American musician, whose career 

has been distinguished, and who is at 
the present time doing a great work 
for American music, is Albert A. Stanley, 
Professor of Music in the University of 
Michigan, and Director of the University 
School of Music and the Choral Union. 
He was born near Providence, R. I, May 
25, 1851. From early boyhood his studies 
in school were accompanied by instruction 
in music. 

When only fourteen 
became organist of 
Church at Slaterville. 
was placed in charge of the large organ in 
the Church ‘of the Mediator in Provi- 
dence; and within a short time it became 
evident that he was destined for a musical 


years of age he 
the Congregational 


Three years later he 


career. 
In 1871 he went to Leipsic, where he 
remained four years, receiving instruction 


from the distinguished men then connected 
with the Conservatory. His work in pi- 
ano, organ, theory and composition was of 
such a high grade as to cause most favor- 
gained for him 
degree the respect and 
teachers, who sent him 
In this way it came 
lessons in the same 
when in Leipsic, 


comment, and soon 


to a remarkable 
confidence of his 
pupils for instruction. 
about that he gave 
room which Schumann, 
had used as a study. 


able 


On his return to- America, Mr. Stanley 
at first taught music in a ladies’ college at 
Delaware, O., but resigned this position 


at the end of a year in order to accept a 
more favorable offer in Providence, where 
he received the appointment of organist in 
Grace Church. In 1888 he was induced 
to leave Providence, and came to the Uni- 
versity of Michigan as Professor of Music. 

Endowed with unusual gifts, his activ- 
ities have gone out in many directions, and 
his influence has been widely felt. His 
efforts in building up the music of his 
own country have been untiring. He has 
twice served as president, secretary and 
treasurer of the Music Teachers’ National 
Association; a founder of the College of 
Musicians; several years honorary vice- 
president of the Manu: cript Society; pres- 


ident of the Michigan Music Teachers’ 
Association: American representative of 
the International Musik Verein; director 


of the University School of Music since its 
founding in 1893, and conductor of the 
Choral Union since 1888. 

As a composer Mr. Stanley ranks high 
in both the quality and range of hs com 


positions. Even a partial list of these, con- 
sisting of songs, piano and ensemble 
works, sketches for orchestra, etc., cannot 
be given here, but several of his larger 
compositions must at least be mentioned: 
The Symphony in F major, chorus Tri- 
umphalis (chorus and orchestra); “Attis,” 
a symphonic poem, and the Psalm of Vic- 
tory, for chorus and orchestra, given for 
the first time at the May festival, in 1906. 

He is equally at home in training a 
chorus and in conducting an orchestra, and 
is an organist of exceptional ability, rank- 
ing among the finest in the country. Since 
the great organ of the Columbian Expo- 
sition was brought to Ann Arbor he has 
recitals in connection with the 


given may 
Vesper services, and on other occasions. 
As a lecturer and teacher he is full of 


ideas, clear in exposition and inspiring. 
So undaunted was Mr. Stanley by the 
lack of musical life in Ann Arbor that he 


recognized the need of a “musical atmos- 
phere” and determined to create one. 
Within three years the musical activities 
had been so increased that he felt safe in 
bringing to Ann Arbor such organizations 
as the Boston Symphony Orchestra, and 
since then has every year brought the best 
talent available, until now Ann Arbor is 
looked upon by artists as one of the music 
centres of the West. 

In the presentation of choral works Mr. 
Stanley has, on several occasions, been a 
pioneer. The first American performance 
of “Caractacus” was given by him. 





Mr. Scriabine’s Recital. 
Alexander Scriabine, the noted Russian 
appeared in a recital of 
Mendelssohn 
afternoon. 


composer-pianist, 
compositions at 
Hall, New York, Thursday 
The programme, which will reviewed 
in MusitcAL AMERICA next week, contained 
the allegro de concert in B flat minor; 
prelude for the left hand, six preludes, 
three mazurkas, the Sonate No. 3, in F 
sharp minor, two poems, three etudes and 
the valse in A flat major. 


his own 


be 





It is amus‘ng to recall that Mme, Nor- 
dica’s first fee was paid her not for sing- 
ing, but for consenting not to sing. When 
she was a child her sisters, who were also 
vocalists, were greatly disturbed by her 
efforts to join in their songs. They ap- 
pealed and protested but the future prima 
conna knew her mind and powers and was 
not to be denied. At last the sisters had 
to resort to bribery, and the ambitious 
little vocalist was silenced by a money pay- 
ment. 
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AUDIENCE OF 3000 
HEARS NORDICA SING 


OVATION FOR PRIMA DONNA AT 
CONCERT GIVEN IN 
BROOKLYN. 


Twenty-Third Regiment Armory Gaily Decorated 
and Great Crowd Gives Soloist Enthusiastic 
Welcome on Her First Appearance. 

The first of two concerts arranged 
for Mme. Nordica since her return from 
Europe, was given Saturday night, in 
the drill hall of the Twenty-third Regi- 
ment Armory, Brooklyn. The second 
concert will take place in Carnegie Hall 
next week. 

The great auditorium was draped 
with flags and a stage was erected at 
che west end of the hall, and crowded 
on the floor and in the balconies was 
an audience of more than three thou- 
sand persons to greet the prima donna. 

Mme. Nordica’s numbers included 
Now Sleeps the Petal,’ Quilter; “Cloud 
Shadows” and “In the Month of May,” 
by Hammond, and a group of songs 
including Grieg’s “Im Kahn,” Strauss’ 
“Serenade,” and “Spring Song,” by Weil. 
Mme. Nordica also sang the “Inflamma- 
tus” from  Rossini’s “Stabat Mater,’ 
with chorus and accompaniment by the 
Twenty-third Regiment Band. 

She was welcomed on her first ap- 
pearance with a great burst of applause, 
which was renewed throughout the 
evening as each of her numbers was 
completed. The “Inflammatus” brought 
one of the biggest demonstrations of 
the night. The singer was repeatedly 
recalled. At the close of the concert 
hundreds crowded forward to. shake 
hands with the singer. 


CALVE SUIT DROPPED. 





French Court Dismisses Case Against 
Famous Opera Singer. 


. iin ‘ ; , 
‘ < : — - O F ¢ 5 ( . ) . 

Paris, Jan. 1.—The Court has just lis Boston, Jan. 2—As a teacher and solo- 
missed the case instituted against Emma | Van Vii a, tealitten ti 
Calvé, the famous opera singer, by Herr 'S% 4eon Van Viet, . = OM ist, las won 
Sturnel, the Berlin impresario. an assured position in this city and his 


The latter asked for $5,000 damages, con string quartette, which bears his name is a 
tending that the opera singer failed to keep we}]-known organization. He has been 
her agreement to sing in “Carmen” at Ber established in Boston for the past eighteen 
lm and Vienna after the performance given years, and he has numbered among his 
by her at Dresden. It turned out, how-  jupils during that time many prominent 
ever, that at Dresden she was dismissed professional players. ; 
by her manager because she had abused The programme for the regular monthly 
the leading tenor on the stage during the musicale of the Cantabrigia Club, the most 
performance, greatly shocking the Kingand exclusive women’s club in Cambridge, was 


the royal family, who were witnessing the given jin December by Mr. Van Vliet’s 

opera from a proscenium box. The King String Quartette with assisting artists. 

and his suite left the theatre immediately  Th¢ quartette has been heard a number of 

after the incident. times at private musicales and concerts 
$e 5 Gp Areata, this season. 

Bowles.—-“His wife is very accom Mr. Van Vliet was born at The Hague, 
plished. She can cook or play a piano Holland, and studied music from child- 
with equal facility.” hood. He was the pupil of several noted 

Baly.—“That is an accomplishment! | teachers in Paris, Leipsic and London, 
never heard of any one cooking a \n interesting anecdote is told of his first 
piano.” —Exchange. visit to London. At that time the Guild 
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PROMINENT IN BOSTON’S MUSICAL LIFE ENT|RE PROGRAMME 


OF TSCHAIKOWSKY 


JOSEPH LHEVINNE SOLOIST WITH 
NEW YORK SYMPHONY 
ORCHESTRA. 


Walter Damrosch Presents an Interesting Collection 
of Russian Compositions—B Flat Minor Concerto 
and ‘‘Romeo and Juliet’’ Overture Performed. 

Tschaikowsky’s works—especially those 
which have not been heard in New York 
recently—constituted the programme of the 
New York Symphony Orchestra’s fifth set 
of subscription concerts, Saturday evening 
and Sunday afternoon, in Carnegie Hall. 
Josef Lhévinne, the Russian pianist, was 
the soloist. The offerings were the “Ro- 
meo and Juliet” overture, the B flat minor 
coneerto and the third suite in G, op. 55. 

When Tschaikowsky visited New York 
in 1891 he commented upon the fact that 
his works seemed to be more popular in 
\merica than they were in Europe. It is 
interesting to note that the compositions 
presented by Walter Damrosch, at the last 
set of symphony concerts, had a bearing 
on lschaikowsky’s visit here. 

The “Romeo and Juliet” overture is a 
work of considerable power, and its per- 
formance on this occasion was impressive. 
The suite also was played in a manner to 
bring out strongly the composer’s individu- 
ality. The fact that it was one of the 
pieces to be played at the concert he con- 
ducted for the celebration of the opening 
of Carnegie Hall in the Spring of 1891, is 
significant of the importance he himself 
attached to it. No doubt he cherished the 
recollection of its first performance under 
von Biilow at St. Petersburg in 1885, when 
it was received with more enthusiasm than 
the composer had ever, up to that time, 
heard bestowed on any of his compositions. 

The melodic beauty of the concerto was 
emphasized by Mr. Lhévinne, whose per- 
formance was notable for clarity of tone 
and poetic conception. He received several 
reca'ls for his s work. 





PARIS LIKES “BUTTERFLY” 


Hall School of Music had just been or- 
ganized and there was great rivalry be- 
— that aggpe lms = sek gg to Puccini’s Opera, Translated into French, 
Apbotom, the celebrate: ecigium cellist, : Sect Ti 
had been secured as head of the ‘cello de- Given There for First Time. 
partment in the Guild School. He learned Parts, Jan. 1.—Puccini’s “Madame But- 
that Mr. Van Vliet, his former pupil, was terfly” was sung for the first time at the 
in the city, and proposed continuing study, Opera Comique Saturday. The translation 
which had been interrupted in Paris. is by Paul Ferrier. Pierre Veber, the Paris 
Three months after the opening of the critic, writes: 
school, when the first pup'ls’ recital was “Even though the development of the 
given, the public was astounded at the per- subject is rather long drawn out, the piece 
formance by Mr. Van Vliet of Golterman’s is surely destined to be a success, a great 
concerto for ‘cello in A minor. Thev_ part of which will evidently be due to 
thought he was only a three-months’ pu Mme. Marguerite Carré, who plays with 
pil at Guild Hall. He was a boy of sev great cleverness the role of Mme. Butterfly, 
enteen at the time, and it was the begin tender, tearful and tragic 
ning of his public career “M. Jean Perier shows himself a great 
Mr. Van Vliet has played with many artist, portraying the character of the con- 





prominent organizations as soloist. For  fident American. 

the past fourteen seasons he has had the “The mise en scéne was excellent, espe- 
direction of music at Wentworth Hall, cially the Japanese marriage ceremony, with 
Jackson, N. H., one of the best known a panorama of the city. 

Summer resorts in the White Mountains. “Puccini’s music had a good reception.” 
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NEW YORK, SATURDAY, JAN. 5, 1907. 


Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism, 


A COMMENDABLE UNDERTAKING. 

The appearance of the Mendelssohn 
Choir of Toronto in conjunction with the 
Pittsburg Orchestra in two concerts in New 
York, in February, promises to be one of 
the most interesting events of the present 
season. 

The occasion will be noteworthy from 
several standpoints. In the first place, the 
annals of music in this country record no 
previous instance of the storming of the 
metropolitan citadel by an outside mixed 
choral organization of such dimensions as 
the Toronto society. At the same time, 
New Yorkers will be afforded an oppor- 
tunity of gauging the importance of our 
Northern neighbor as an art-loving and 
art-appreciating country by the achieve- 
ments of an organization representative of 
its highest attainments in finished choral 
singing. 

Generally speaking, the people of this 
country harbor an exceedingly vague idea 
of the status of musical culture in Canada. 
Toronto alone, a city of not more than 
300,000 inhabitants, can boast of no fewer 
than seven societies devoted to the various 
fields of vocal work, each one producing 
commendable results under capable con- 
ductorship and substantial en 
couragement by the public. This is worthy 
of mention as an illustration of the po- 
tency of friendly rivalry in the develop- 
ment of latent possibilities. The corps of 
local concert performers and teachers is 
also particularly strong, the city is in- 
cluded in the itinerary of the leading travel- 
ing artists and orchestras, and, alto- 
gether, it is safe to say that few United 
States cities of corresponding size can 
claim so active and varied a 


accorded 


musical 
season, 

The reputation of A. S. Vogt, the Men- 
delssohn Choir’s conductor, as a broad 
minded musician of unflinching adherence 
to the highest art ideals, is by no means 
confined to his home city, where the series 
of concerts given annually by his chorus. 
assisted by the Pittsburg Orchestra and 


leading soloists of the American concert 
platform, draws peop'e from all parts of 
the province and neighboring cities on this 
side of the line, as well. Moreover, the 
repetition of one of these concerts in Buf- 
falo has become a regular feature of the 
Bison City’s season. The society’s ambi- 


tion for still larger worlds to conquer is, 


decidedly, a laudable one. 

According to the opinions freely ex- 
pressed by musicians familiar with the at- 
tainments of similar organizations in the 
principal musical centres, both of this 
country and Europe, the work of the Men- 
delssohn Choir will prove an agreeable 
surprise to the critical public of New 
York, which, it is to be hoped, will en- 
courage it in a manner that will fully jus 
tify the experiment. 





QUESTIONS FOR HAMMERSTEIN. 


Stephen Fiske, the veteran manager, 
critic and a feuilletonist of international 
reputation, says in “Sports of the Times”: 
Many inquiries are pressed upon Hammer- 
stein, his po'icy and his prospects, but 
most of them hinge upon these three ques- 
tions: , 

“Why did he not secure the support of 
some prominent people, if not social lead- 
ers, for his opera enterprise?” 

“Why did he not arrange to give his 
operas on Tuesday, Thursday and Satur- 
day nights, so that the Metropolitan box- 
holders might see them?” 

“Why did he not include German opera 
in his programme, when at least one-half 
the music lovers of New York prefer it?” 

With regard to the first question, Mr. 
Hammerstein has practically already an- 
swered it, in stating that his appeal is to 
the general public, and that he looked to 
‘t for support for his enterprise. He did 
not propose to depend upon the good or 
ill-will of what is known as the “400.” 

With regard to the question as to why 
Mr. Hammerstein did not give his operas 
on Tuesday, Thursday and Saturday 
nights, it can be said in the first place that 
he does give opera on -Saturday nights. 
With regard to Tuesday and Thursday 
nights, it may be said that the public has 
been accustomed to having opera on Mon- 
days, Wednesdays and Fridays. Further- 
more, there is the question of the orches- 
tra, which has other engagements, so that 
it is not easy for a manager to make so 
radical a change as the one proposed. 

With regard to German opera, it is un- 
derstood that Mr. Hammerstein will in- 
clude it, though so far the record shows 
that by taking up the works of the Italian 
aod French schools he has been able to 
command very considerable support. 





A YEAR OF MUSIC, 

The year of music just closed was 
perhaps as notable for its failures as for its 
To the more critical there were 
many disappointments mixed in with the 
pleasures of hearing new works performed 
and new musicians perform. 

In the list of novelties that have not 
endured may be mentioned a ’cello con- 
certo by Jongen, introduced by Ger- 
quartette in F. minor, 
presented by the Kaltenborns; Suk’s or- 
chestral scherzo played by the Phil- 
harmonic; Mahler’s fifth symphony—a 
great work in its way, but evidently 
not great enough to call for repetition; 
Romantique” by Victor 
Herbert, performed by the Philharmonic 
direction; a C 
minor violin concerto of Jacques Dal- 
crozet, played by Henri Marteau with 
the Boston Symphony Orchestra dur- 
quar- 


successes. 


ardy; Grabert’s 


a “Serenade 


under the composer's 


ing March; Chausson’s piano 


tette in A minor, brought forth by the 
Kneisel Quartette; Rachmaninoff’s 
“Trio Elegaique” given by the Mar 


violin concerto by 
Jan Sibelius, performed by Maud Pow 
ell; an F major quartette of Maurice 
Ravel, introduced by the Kneisels and 
not forgetting a collection of composi- 


gulies trio; a new 


tions addressed to public attention by 
the New Music Society. 

In the ranks of musicians who came 
here from foreign shores, with a great 
splurge, interested for a moment and 
then were forgotten, were Arthur 
Rubinstein, whose best asset proved, 
during the course of his American tour, 
to be an energetic press agent; Dr. 
Ernst Kunewald of Frankfurt, who con- 
ducted At two concerts of the Phil- 
harmonic Society and rromptly passed 
into oblivion; Fritz Steinbach, another 
German conductor who failed to make 
an impression with the Philharmonic, 
and Leoncavallo who attempted, with 
indifferent results, to make Americans 
like his compositions other than “I 
Pagliacci.” 

Of each of these much good may 
be said. But none of them was of 
sufficient import to make the year not- 
able for its introduction into America 
of new musicians and new compositions. 

There were, however, several events 
that give 1906 a distinction in the rec- 
ord of musical happenings. To enum- 
erate the satisfying features of the year, 
one must not forget-that New Yorkers 
had the opportunity of becoming better 
acquainted with Wassily Safonoff, Felix 
Weingartner, Josef Lhevinne, Dr. Karl 
Muck, Alessandro Bonci, Camille Saint- 
Saéns, and many other wonderful artists. 

Again, 1906 will pass down to future 
generations as marking the inaugura- 
tion of a second grand opera company 
in New York. Oscar Hammerstein’s 
venture, accepted as more or less of ‘a 
joke, when his plans first became 
known, has developed into a great and 
serious undertaking with an _ all-power- 
ful effect on the operatic situation in 
the Metropolis. Its popularity, which 
seemed to be on the wane after the 
memorable first night, is again on the 
increase, and every indication points to 
a full round of public patronage. Be- 
sides introducing French and _ Italian 
operas to New York in a more satisfy- 
ing manner than they had ever before 
been heard, the Manhattan has been 
the means of bringing to the city a bril- 
liant complement of singers and mu- 
sicians who might not otherwise be 
heard here. Mr. Hammerstein deserves 
a most conspicuous place in the record 
of individual achievement for the cause 
of music during 1906. 





NEW ““MUSICLOVERS’ CALENDAR”’ 


Annual Number of Illinois School’s Pub- 
lication Full of Good Material. 


The second annual number of “The 
Musiclovers’ Calendar,” published  un- 
der the auspices of the University of 
Illinois School of Music, and edited by 
Henri J. van den Berg of the faculty, 
has recently been issued by Messrs. 
Breitkopf and Hartel. 

The book, which is attractively got- 
ten up, contains many articles of timely 
interest and a well-chosen list of illus- 
trations. Of special import are Arthur 
Farwell’s dissertation on American mu- 
sic, Walter R. Spalding’s appreciation 
of the late John Knowles Paine, Louis 
Laloy’s “Music of the Catholic Church 
and French Music” and retrospect of 
the year musically in Paris, the articles 
on New York orchestras and the Theo- 
Thomas Orchestra by W. J. 
Frederic H. Griswold, 
respectively, “University Education in 
Music” by Leonard B. McWhood and 
“Some Zuni Ceremonies and Melodies” 
by Reid Stacey, in addition to Edgar 
Stillman-Kelley’s well-conceived _ esti- 
mate of the Teutonic element in Amer- 


dore 
Henderson and 


ican music. 

Among the illustrations are several 
conductors and composers of special in- 
terest to Americans at the present time, 
as well as a view of Thunder Mountain 
and a picture of an Indian sun dance. 
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MAY SCHILLINGS 


Schillings——Max Schillings, whose new 
opera, “Moloch,” attracted some attention 
at its recent premiére, is one of the most 
prominent of the younger German com- 
posers. A native of one of the Rhine 
provinces, where he was born in 1868, he 
received his musical education in Munich, 
and has since resided there. His’ second 
opera, “Der Pfeifertag,” had a run in Ber- 
lin four years ago. He is best known to 
Americans as the composer of a musical 
setting of Ernst von Wildenbruch’s “Hex- 
enlied,” which has been sung here with 
much success by David Bispham. His 
works reveal a marked Wagnerian ten- 
dency. 


Weingartner.—Iclix Weingartner has 
just created somewhat of a surprise by the 
publication of a new book, in which he 
advocates the changes in the orchestration 
of Beethoven suggested by Wagner. 


Chadwick.—George W. Chadwick’s tone 
poem, “Cleopatra,” which was_ recently 
played by the Boston Symphony Orchestra 
in Boston, is included in the list of new 
compositions to be performed at the Phil- 
harmonic concerts in London in the Spring. 


Price.—Estella K. Price, the Baltimore 
singer, who is meeting with so much favor 
in opera abroad, writes to Musica AMEr- 
IcA that, despite the success she is enjoy- 
ing, she is anxious to return to America. 
She says: “Give me the good old America. 
after all, the home of the brave and free!” 


Sembrich.—Mme. Sembrich was taught 
by her husband, who was not only a great 
vocal teacher, but a violinist of rare ability. 
Most of her vocal practice was done with 
the aid of a violin, and perhaps that is 
one of the reasons why there is not a 
singer in the world who can equal her in 
phrasing and rendering scales. 


Petschnikoff.—Alexander —Petschnikoff 
will return from his Western tour to-day, 
January 5. On the 6th he will be heard 
in Carnegie Hall in an orchestral concert, 
and on January 16 he will give his first 
recital in Mendelssohn Hall. He will be 
assisted by Mrs. Petschnikoff, also a vio- 
liniste of distinction, and André Benoist, 
pianist. 

Milton.—Mme. Emily Milton, a retired 
grand opera singer, at present teaching in 
New York, entertained some of the grand 
opera singers on New Year’s Day. A\l- 
though Mme. Milton was one of the best 
known vocal teachers in Berlin, having pu 
pils from the highest nobility in Germany, 
still she prefers teaching in America, and 
says that the singing voice of the American 
girl is more flexible and easier to train 
than the voices of many of her European 
sisters. 

Veitch—F. A. Veitch, the well-known 
Montreal musical manager, was a caller 
recently at the office of R. E. Johnston 
perfecting his plans for numerous concerts 
under his management in the principal Ca 
nadian cities. Mme. Maconda, Anton Hek 


king, Edouard Dethier and Emma Show 


ers will have a number of appearances it 
Montreal, Toronto, Quebec and Ottawa 
Mr. Veitch expressed himself as much 
pleased with the musical out'ook in th 
principal Canadian cities. 
Destinn.—crimy Destinn, the Bohemia 
soprano, of the Royal Opera in Berlin, wh 
recently sang the title rdle of Richard 
Strauss’s “Salome” in the first Berlin pr 
duction of that opera, has placed hersel 
in an unfavorable light with>some of th 
German critics .by expressing her enthusi 
astic admiration of the work. considerine 
it far in advance of Wagner. Fraulein 


Destinn’s Madam Butterfly was one of th 
conspicuous successes of the Covent Gar 
den opera season last Spring. 





q 

















January 


PEOPLE'S SYMPHONY 
POPULAR CONCERT 


FRANZ X. ARENS PRESENTS FINE 
PROGRAMME OF ORCHESTRAL 
NUMBERS. 
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Carnegie Hall Crowded and Musicians Show Decided 
Improvement in Their Work—Grieg'’s ‘‘ Peer 
Gynt’’ Suite Among the Offerings of the Evening. 
Franz X. Arens, director of the People’s 

Symphony Concerts, presented another en- 

joyable programme in Carnegie Hall, Fri- 

day evening, December 28. These con- 
certs, arranged especia'ly for students and 
wage earners, and given at popular prices, 
are steadily occupying a position of greater 


importance in the musical life of New 
York. 

The programme contained the following 
items: 

i SE pg RESET GREENE EE, f 
Symphony b mimor.............<......... ee 
(Four movements.) 

Concertstueck, Op. 79 .. ..............- ee 

(Four movements) : 
ES Seren ere Grieg 


Ase’s Death 
Anitra’s Dance 
In he Hall of the Mountain King. 


Carnegie Hall was crowded with audi- 
tors, who showed a keen appreciation of 
the several performances. The orchestra 
played in a manner that evidenced distinct 
improvement over its previous work. Great 
strides have been made in effecting a 
more thorough understanding between di- 
rector and musicians, and the orchestra’s 
tone and ready response are noticeably im- 
proved. 

Marguerite Stilwell, pianiste, was the so- 
loist on this occasion. Her work was sat- 
isfactory and was warmly received. 

The “Peer Gynt Suite” of Grieg was the 
composition that received the greatest num- 
ber of votes in the contest for the People’s 
Symphony Request Programme. 


STUDENTS OF OPERA 
GIVE RECITAL 


Pupils of Alfred Giraudet Distinguish 
Themselves in Interpretation of 
Famous Works. 





The first pupils’ recital of the season, of 
the Institute of Musical Art, given on 
Wednesday evening of last week, served to 
introduce to the public the students of the 
opera class, pupils of Alfred Giraudet, in 
a programme of selections from the operas 
of Donizetti, Gounod, Rossini, Verdi, Mas 
senet and Thomas. 

The members of the class who appeared, 
Mrs. J. F. Aldrich, Edna M. MacGowan, 
Myrtle de V. Shaw, Mrs. Raymond Os 
burn and Adolph Jacobson, have been 
studying opera but two months, and 
achieved results which were highly credit- 
able to all concerned, Not only were the 
voices of exceptional inherent beauty, but 
they showed the effect of good training. 
Nor was the element of personal charm 
lacking. Each one of the singers has been 
generously dowered. It would be difficult 
to find a more beautiful woman than Mrs. 
Aldrich, whose rendering of a scene from 
Massenet’s “Herodiade” and one from “Il 
lrovatore” won her tumultuous applause. 

Mrs. Raymond Osburn, another charm- 
ing young matron, gave a pleasing inter- 
pretation of Mathilde, in “Wilhelm Tell” 
and Marguerite, whose Jewel Song in the 
casket scene, would have been a task to 
surpass. 

In a scene from Thomas’s “Hamlet” Ed- 
na MacGowan and Adolph Jacobson dis- 
tinguished themselves. 

lhe following is the programme in full: 


1. Scene from La Favorita......Donizetti 
Leonora..........Mrs. J. F. Aldrich 
if “ae Mr. Adolph Jacobson 


Scene from Romeo et Juliette. .Gounod 
Juliette....Miss Edna M. MacGowan 


3. Scene from Heérodiade........Massinet 
Hérodiade........Mrs. J. F. Aldrich 

4. Scene from Gillaume Tell......Rossini 
Mathilde......Mrs. Raymond Osburn 

5. Scene and Aria from Un Ballo in Mas- 
nn caciteebatavaebacsaca. Se 
Adelia.........Miss Myrtle V. Shaw 
Renato. ................Mr. Jacobson 

6. Scene from Faust.............Gounod 
Marguerite....Mrs. Raymond Osburn 

7. Scene from I! Trovatore........Verdi 
La Zingara........ Mrs. J. F. Aldrich 

8. Scene from Hamlet............Thomas 
Ophelia.......Miss Edna MacGowan 
Hamilet.........Mr. Adolph Jacobson 





MUSICAL 


A POPULAR HARPISTE. 


Nannette Grote One of Indianapolis’s 
Accomplished Musicians. 


INDIANAPOLIS, Jan. 1.—The most pop- 
ular harpiste, and considered one of the 
most capable in Indiana, is Nannette Grote 
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NANNETTE GROTE 
A Talented Harpiste of Indianapolis, Promi- 
nently Identified with City’s Musical Life 
of this city. Her playing won much com- 


imendation at the sacred concert at the 
opening of the beautiful new cathedral of 


the diocese of Indianapolis, which was 
consecrated Christmas day. Miss Grote 
is a charming young woman, beautiful, 


highly educated and one of the city’s social 
leaders. 





Upton’s ‘‘Standard Operas.”’ 


Another new edition has been added 
to the already long list. of works on 
opera—George P. Upton’s “Standard 


Operas.” This book consists of a sum- 
mary of about 136 operas and operettas, 
ranging from Wagner to De Koven. 
The new edition is brought up to date 
by the inclusion of Puccini's “Tosca” 
(incorrectly called “La Tosca”), Sieg- 
fried Wagner’s “Der Barenhauter” and 
“Der Kobold,” Richard Strauss’s 
“Feuersnot,” Paderewski’s “Manru” and 
others. 

This edition contains, by the way, an 
interesting list of American operas. It 
will surprise the average music lover 
to learn that sixty composers of opera 
American by birth or residence, are 
here enumerated, some of them with 
eight or ten works to their credit. But 
most of these operas are still in port- 
folios. The book is published by A. C. 
McClurg & Co., Chicago. 





Raffle for Foreign Study. 


In order to obtain sufficient funds to 
enable her to study singing abroad, Miriam 
Kdwina has adopted a novel plan. Her 
press agent is sending out cards reading 
as follows: “Agreement. For the pur- 
pose of assisting in the musical education 


of Miriam Edwina, I agree to pay the 
sum of dollars of the number of this 
ticket. Name......... - Address..... 


If this number be the lucky one and all 
interested are mutual, matrimony will be 
considered.” Results have not yet been 
announced. 
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Manufacturing conditions in the piano industry to-day are 
such that prices can not be reduced without a correspond- 


ing reduction in quality. 


Yet there seems to be a tend- 


ency even among high-grade manufacturers to put on the 
market pianos bearing their name at lower prices than 


ever before. 


That this can be done without a lowering of standards 


does not stand to reason. 


It is well known that labor 


costs more, and practically all the materials that go into 


the making of a high-grade piano were never higher 


than now. 


Contrary to the policy of certain other manufacturers 
(whose names in the past have stood for the best) is the 


policy of THe Weser Piano Company. 


The Weber ts 


| selling to-day for more than ever in its history. And yet 
| it has been necessary to double the output of the Weber 





factory in order to keep pace with the demand. 

Of one thing the public may be assured: There will 
be no sacrifice of the quality of the Weber Piano in 
order to meet price competition. 
Weber will be advanced when necessary. 


The prices of the 
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AEOLIAN HALL 


PIANO COMPANY 


362 FIFTH AVENUE, NEAR 34TH STREET 


NEW YORK 




















FROM BEYOND THE SEAS 





In the early part of December, in going 
from Bayreuth to Karlsruhe to be present 
at the production of her son’s_ opera, 
“Bruder Lustig,” Cosima Wagner fell se- 
riously ill at Schloss Langenburg, in Wur- 
temberg, where she had been invited to 
stay by Prince Hohenlohe-Langenburg. 
Her illness consisted of serious attacks of 
heart-failure followed by continued suspen 
sion of consciousness. Her condition, al 
though alarming, was not such as to cause 
her friends to give up hope of her recov- 
ery. According to the last despatches re 
ceived, her life is in no immediate danger ; 
in fact, some slight amelioration of her 
condition is perceptible. In accordanae 
with her own desire, she was removed last 
week to Bayreuth. 

* 2 e 

For some time past there has seemed to 
be among Italian musicians a tendency to 
prefer the collaboration of French libret- 
tists to that of the writers of their own 
country. For instance, Umberto Giordano 
offered Victorien Sardou 25,000 francs for 
a libretto for “Napoleon in Egypt”; Leon 
cavallo is now working on two things by 
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The January Number, a special Beethoven number with an excellent half-tone of “‘ Beethoven's Dream" on the front cover, 
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Beethoven and the Ideal Symphony 
Beethoven Literature - 
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Maurice Vaneau and Sardou; Spiro Sa- 
mara is writing the score to words by 
Paul Millet, and Giordano has given 10,000 
francs for the collaboration of Henri Cain. 


* * * 


Mascagni has signed a contract with the 
director of the Scala, in Milan, to compose 
a new opera, which is to be given at that 
theatre in 1908. The book is to be written 
by Luigi Illica. 

** * 


[The Roman public think they have 
discovered another Mascagni in the per- 
son of a young composer named Vir- 
gilio. His new opera, “Jana,” which he 
began six years ago, when only seven- 
teen, in some points resemble 
“Cavalleria Rusticana.” It has two acts, 
with an intermezzo; the scene lies in 
Sardinia, and the libretto is based on a 
vendetta. The composer was _ helped 
considerably to success by his prima 
donna, Emma Cavelli, who has achieved 
the wonderful feat of reviving Leon- 
cavallo’s half-dead “Zaza.” 

eo 


does 


Liszt’s oratorio “Christus” has been 
performed at Stuttgart for the first time 
without cuts. Although the concert 
lasted no less than three and a-half 
hours, the work made such a deep im- 
pression that a performance is 
already contemplated. Hofkapellmeister 
Pohlig conducted. 

ee 


second 


A cycle of thirty-five operas famous in 
musical history was recently started at 
Hamburg with Spontini’s “La _ Vestale,” 
of which Wagner thought so highly 
The work failed to make an impression, 
however, as was to have been expected, 
for musical taste has utterly changed 
since the days of Spontini ; 


Loudon G. Charlton 


Manager, Carnegie Hall, New York 
EVERETT PIANO VSED 
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DOMINICAN CHURCH 
NOW A MUSIC HALL 


CHARPENTIER GIVES A SERIES OF 
CONCERTS IN VACATED 
EDIFICE, 








Queer Conditions Brought About by the Separation 
of Church and State in France—Piano Stands 
Where Worshippers Used to Kneel. 


Paris, Jan. 1.—The separation of Church 
and State ha: brought about some queer 
conditions. Victor Charpentier, the noted 
orchestra conductor, has leased a famous 
old Dominican Church and turned it into 
a concert hall. There in that solemn set- 


arches, with the 
an eternal 
he directs 
who 


fluted columns of 
Tissot smiling 
high 
amateurs, 


ting of 
benign Christ of 
from the 


b ‘essing dome, 


150 enthusiastic give 
monthly concerts there. 

All 
serted home of the 
the 


that de- 


has his 


taught in 


and he 


his lessons are 
monks, 
nave. <A _ piano 
used to 


racks 


recitals in majestic 


devout worshipers 
with their music 
foot of the altar. 
transformation in in 
terior arrangements is that this altar and 
the confessional boxes are swathed in 
black. The other parts of the church Char- 
pentier uses as his living apartments. The 
sacristy is his 


stands where 
and players 
crowd to the very 

[he only visible 


kneel, 


office. 





A new music 
“Le Voyageur,” 
opera house in 
cess. The work 
but this one brought 
the composer, the conductor 
manager. 


drama by Ernesto Bossi, 
was given recently at the 
Mannheim with great suc- 
consists of only one act. 
repeated recalls to 
and the stage 


* * ® 
Max Schill 


presentation 


A like success was made by 
ings’s “Moloch” on its recent 
at the Dresden Opera. The work is som- 
bre, prolix in parts, but interesting. The 
last act, in particular, pleased the audience 
which applauded warmly and gave a veri- 
table ovation to the singers, the director 
of the theatre and the composer. Richard 
Strauss conducted 
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MUSICAL 


CONDUCTS A CHORUS 
OF BANK EMPLOYES 


H.R. Humphries, a Well-Known New York 
Vocal Instructor and Choral 
Director. 








H. R. Humphries, conductor of the New 
York Banks’ Glee Club, an organization 
made up of bank employes, is meeting 
with unusual success this year as a vocal 





H. R. HUMPHRIES 
Director of the New York Banks’ Glee Club 
and One of the City’s Leading Vocal In- 
structors. 


instructor. During his career as a teacher 
he has had among his pupils many of the 
leading church and concert singers of New 
York. One of Mr. Humphries’s most val- 
uable assets as an instructor is his knowl- 
edge of the traditional renderings of the 
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As a church singer and director of 
church music, he has few equals. Bishop 
Potter wrote of him as follows: “Any 
church will be fortunate that secures so 
much ability, united to such conscientious 
fidelity, as I have always seen in. Mr. 
Humphries.” 

Seeing a wider field for his abilities, Mr. 
Humphries has for the past twenty years 
devoted himself to teaching and conduct- 
ng. Asa teacher of oratorio, church and 
ballad music he is meeting with great suc- 
cess, his experience as a singer in each de- 
partment fitting him for the careful train- 
ing of voices. 

Mr. Humphries was engaged as conduc- 
tor of the New York Banks’ Glee Club in 
1885, which owing to his energy and abil- 
ity has become one of the most important 
in the city. His careful training of the 
voices, to which attention is seldom paid 
n chorus singing, but which is so notice- 
able in the voices of Banks’ Glee Club 
gives special charm to the light and shade 
f their singing. The audiences attend- 
‘ng these concerts are among the largest 
in the city, Carnegie Hall being taxed 
to its utmost capacity, among the attend- 
ants being leading bank presidents, bank- 
ers and others prominent in the financial 
world. 





Irish Cantata to be Produced 


Cuicaco, Jan. 
the text for which was 
Rolleston and the music by Michael Espo- 
sito, of Dublin, Ireland, will have its initial] 
performance in America in Orchestra Hall 
on February 3. The work was first per- 
formed in Dublin in 1807, at the Irish 
Music Festival, after having received the 
prize as being the best manuscript sub- 
mitted. Thomas Taylor Drill and his Irish 
Choral Society have undertaken the work, 
and will present it here. 


1.—“Deirdre,” a cantata 
written by T. W. 





Onslow Sings in ‘‘The Messiah.’’ 


OAKLAND, CAL., Dec. 26.—The 
the First Congregational Church 
oratorio, “The Messiah,” on Sunday 
ing, December 23, under the direction 
Alexander Stewart. The tenor solos were 
given by Frank Onslow, who sang in the 
recent production of the oratorio in the 
Greek Theatre. 
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CANADIANS TO SING HERE. 





Mendelssohn Choir of Toronto and Pitts- 
burg Orchestra Plans Announced. 


On Tuesday and Wednesday evenings, 
February 12 and 13, 1907, the Mendels- 
sohn Choir of Toronto, 220 mixed 
voices, A. S. Vogt, conductor, will join 
the Pittsburg Orchestra, Emil Baur, 
conductor, in two concerts at Carnegie 
Hall, New York. These concerts will 
be preceded by five days of concerts 
in Toronto and one day in Buffalo, by 
two organizations. The Choir and 
in 1905 and 1906, gave joint 
Buffalo, which represent the 





the 
Orchestra, 
concerts in 


only appearances the Choir has yet 
made outside its home city. 
These New York concerts mark, for 


the first time in the artistic capital of 
the United States, an alliance between 
a representative musical organization olf 





His Majesty’s domains and one of the 
permanent orchestras of the United 
States. 

Every member of the Choir has 


agreed ta be present at the New York 
concerts, and the idea of such a jour- 
ney on the part of this admirable body 
of singers has already created much en- 
thusiasm in Canada and among Can- 
adians resident in the United States. 
While the programmes have not been 


completed, Beethoven’s Ninth Sym- 
phony will be given at the first con- 
cert, under Mr. Paur’s direction, and 
the Choir will sing both with the Or- 
chestra and a cappella under Mr. Vogt 





From St. Louis, Mo. 


AMERICA Co. 


‘the MuSICAL 
Enclosed find $1 as renew- 


Gentlemen: 


al of our subscription for MUSICAL AMERI- 
cA. We heartily congratu’ate you upon 
your success with this musical journal, 


which is extremely interesting to every one 
in any way connected with musical matters 
and we always anticipate the arrival of 
MusicAL AMERICA with great interest and 
pleasure. 








Yours very truly, 
Tue Estey 
Mo. 
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Piano Players 


and 


Piano Teachers 


You have devoted years, perhaps, to 
the study of music, but has your study 
of the piano been as thorough as your 
work warrants? The vitals of the 
piano are contained in the action. 


STRAUCH BROS.’ 
PIANO ACTIONS 


Are fully described in an interesting 
book, which traces the history of the 
development of the pianoforte action 
from earliest days. 

Let us mail you a copy. 
on request, 


STRAUCH BROS., 


30 TENTH AVE., NEW YORK. 


Sent free 














FRANCIS MIA CMILLEN 


VIOLINIST 


NOW ON FIRST AMERICAN TOUR 


New York debut Dec. 7 at CARNEGIE 
HALL, with Mr. WALTER DAMROSCH 
and the New York Symphony Orchestra, a 


sensational success. 


THE N. Y. WORLD, Dec. 8: 


All that has been said by the London critics of the present 
fulfillment and future promise of Francis Macmillen as a violin 
ist was justified last night at ‘ arnegie Hall when the young 
artst made his debut before a New York audience with the New 
York oe Orchestra. 

Mr. Macmilien has already “arrived.”’ He is the virtuoso 
Whatever breadth of interpretation or depth of comprehension 
time may bring it will be only in the development of a temper 
ament and technique which are rarely satisfying. 

Gifted witha personality which is poetic in the extreme the 
youn man brings to his bowing not only the fire and enthusiasm 
but the beanty of youth. The slender figure, in-.inct with 
grace. the dark introspective eyesand waving brown hair should 
bring him the homage of a Paderewski. 

His delicacy of coloring, his certainty of touch, the impeta- 
osity of his bowing, which in the Paganini Concerto in D major 
was so amazingly shown, places him at once in the front ranks 


DIRECTION: 


LOUDON CHARLTON 


NEW YORK 
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DESCRIBES GENESIS OF 
“VIGAR OF WAKEFIELD” 


MME. LIZA LEHMANN TELLS HOW 
SHE CONCEIVED PLAN OF 
COMPOSING OPERA. 


ee one 


Desire to Have Goldsmith’s Work Set to Music 
Entertained by David Bispham at the Same 
Time—Regarding Musical Inspirations. 

In the course of an interview recently 
given by Mme. Liza Lehmann, who com- 
posed “The Vicar of Wakefield,” she said: 

“T believe my themes were created by 
my sub-conscious mind, and noted by my 
conscious mind. I cannot say that any 
particular exquisite moment has inspired 
me. It is impossible to tell when a theme 
will come—by day or night. So far, | 
have not dreamed a theme, although I be- 
lieve my grandmother used to find inspir- 
ation in her sleep. 

“The ‘Vicar of Wakefield’ 
to be written in a curious way,” 
Lehmann said. “My husband and I 
while staying at. Eastbourne. found a 
beautiful copy of Goldsmith’s work in an 
old curiosity shop. The illustrations were 
delightful, and the idea came to me for my 
oper.ra. 

“It 1s a remarkable coincidence that at 
the moment when I was considering the 
subject the same idea occurred to Mr. 
Bispham. He wrote to Sir Henry Irv- 
ing, asking if he might borrow ‘Olivia,’ 
W. G. Wills’s dramatic version of the 
book. Soon after a friend of mine went 
on the same quest. 

“Sir Henry was obliged to refuse my 
friend, explaining that he had been forced 


came 
Mme. 


opera 


to deny Mr. Bispham a few weeks be- 
fore. 

“Soon after Mr. Bispham and I met and 
it was decided that I should write the 
opera. 

“Some of my critics consider that the 
‘situations’ in “The Vicar of Wakefield’ 


should have been in lyrics and not dia- 
logue. This, however, was _ impossible, 
owing to the construction of the book. 

“The only time I was able to intro- 
duce a strong musical situation was when 
I took a page from Goldsmith’s book in 
prose and set it as the finale to the sec- 
ond act. 

“Tf the play has been modern it would 
have been frankly impossible to write on 





the lines I did. But being an eighteenth 
century story it did not jar on the old 
world atmosphere, but rather enhanced 
— 
From Brockton, Mass. 
The Musitcat AMERICA Co., 
New York City. 
Gentlemen: Enclosed please find one 


dollar ($1.00) for one year’s subscription 
to MusicaL AMERICA, beginning with Vol. 
5.. No. 3, Saturday, December 1, 1906. I 
enjoyed the sample number very much. 


Respectfully, 
FrANK E. Jonson. 
3rockton, Mass., Dec. 18, 1906. 





Mistress (severely)—“Jane, the piano 
looks like it had not been dusted for a 
month.” 

Servant—“That’s no fault of mine, 
ma’am. I’ve only been here a week.”- 
Chicago “News.” 
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Management. R E. JOHNSTON, St. James Bidg., Broadway and 26th Street, New York 
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CARUSO HAS A RIVAL AS CARICATURIST 
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IMPRESSIONS OF OPERATIC NOTABLES, BY ROBERT BLASS 


Caruso has a rival as a caricaturist among 
the singers at the Metropolitan 
This is Robert Blass, the solemn 
young basso who sings Gurnemanz, Mark 
and Alberich as if he never could shake off 
the depressing influence of such parts. He 


Opera 


Liouse. 


manages to do it, however, and looks at 
life with the humor so handsome a young 


American gentleman should possess. 


The New York “Sun” says that Mr. 
Blass, in spite of his name and his German 
parentage, is quite American. He never 
studied drawing or felt that he had the 


talent to be even a house painter. 

He did, however, discover that he could 
very easily sketch with a few eloquent 
lines the persons he knew, indicate their 


Jan Sickesz Plays in Vienna. 


VIENNA, Dec. ‘21.—Jan Sickesz, the noted 


Dutch pianist, to-day presented the fol- 
lowing programme at a concert in Bosen- 
dorfer Saal, with the assistance of Marie 


Leval, a well-known singer: 

Toccata and Fugue in D minor. Bach-Tausig 
Sonata, E flat, op. 81..........Beethoven 
Aria, “Ah, perfido”.............Beethoven 


Rhapsodie in B minor............Brahms 
COS OC ae 
Oe Mendelssohn 
Ballade in F major...............Chopin 
“Waldesseligkeit” .....Richard Strauss 
gt ae. gree ...Hugo Wolf 


“Er ist’s” 


.Paladilhe 


Vieille chanson ne ne 
“Frithlingsrauschen” . os. Sinding 
Nocturne a 5 ie Sida bank oo 0 ae 
Arabesques on Themes of “The Beautiful 


Blue Danube”... ...Strauss-Schulz-Evler 


EMINENT PIANIST CONCERTS RECITALS 
“Miss Showers infuses her Scholarly and 
Poetic interpretations with a grace of touch 
at once fascinating and convincing.”’ 
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most striking traits and exaggerate hu 
morously their striking features. He has 
done this in the picture of his colleagues 
repre duced here. 

He has dared to draw the Herr Direktor 
in one of his most characteristic attitudes. 
lhe sketch shows Mr. Conried in a physi 
cal pose which also denotes exactly a char- 
acteristic mental attitude. Mr. Conried’s 
expression plainly says: 

“I know already what you are telling 
me, and it is one of the facts of this life 
with which I am most familiar.” 

This is the declaration of the augerlike 
eye which Mr. Conried has fixed on the 
imaginary speaker. His face shows, how- 
ever, his eagerness to hear what is being 
told him, although he must make it plain 
to the spectator that cosmos contains no 
truth strange to him 


Mr. Thompson’s New Chorus. 


MorGANTOWN, W. Va. Alex- 


ander S. Thompson has organized a choral 


Jan. 2. 


society in the neighboring city of Fair- 
mount, W. Va., which promises to be 
come a thriving chorus of about fifty 


voices. This chorus, besides doing special 
work in their own city, will join with the 
University Choral Society under Mr. 
l!hompson’s direction, in a festival on May 

in this city. : 





George B. Nevin’s Composition. 


Musica AMERICA has just received two 
new compositions of George B. Nevin: 
an anthem, “Lord of Our Life,” and a 
duet for mezzo-soprano and baritone. Mr. 
Nevin is favorably known for his songs, 
and the latest addition to the already long 
list reflects the same degree of musician- 
ship that characterizes his former works. 
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FALL RIVER CHORUS 
OPENS FIFTH SEASON 


‘“HIAWATHA’S WEDDING’ FEAST”’’ 
GIVEN UNDER DIRECTION OF 
FRANK L. ANDREWS 





Choral and Orchestral Society Assisted by H. Evans 
Williams as Principal Soloist—Preparations Un- 
der Way for February Festival. 

Fatt River, Jan. 2—The Fall River 
Choral and Orchestral Society opened its 
ffith and festival season wjth Coleridge- 
Taylor’s “Hiawatha’s Wedding Feast,” with 
H. Evan Williams as soloist. A large au- 
the most finished 
formance yet given by this society. 


listened to per- 


Con- 


dience 


stant rehearsing has resulted in perfect un- 
derstanding and sympathy between chorus 
and director, and the continued support of 
music-lovers in the vicinity, as well as city, 
testifies to both the popularity and the ex 
cellence of the work of the organization. 


Mr. Williams in the solo “Onaway, 
Awake!” roused the audience to a_ high 
pitch of enthusiasm. Among the other 
numbers given were Elgar’s “My Love 


a Northern Land,” Parker’s “The 
“The Stein Song” for male 
Faure’s “Sancta Maria” for 


I. welt in 
Robbers,” 
voices and 
ladies’ voices. 

Local critics united in praise of the ren- 
dering of the different numbers, which 
showed a nice balance of parts, a fine qual- 
ty of tone, precision of attack and deli- 
cacy of shading; showing an _ intelligent 
appreciation of the spirit of the various 
numbers. 

On February 25 and 26 a festival will 
he held, when the gems of the past five 
will be repeated, together with 

“Spring” and Mendelssohn's 
“Elijah.” Among the soloists engaged for 
the festival are Mrs. Rider-Kelsey, Mrs. 
Glesca Nichols, Paul Dufault and Gwilym 
Miles. 

rank L. Andrews, the society’s director, 
is a musician of years of experience as 
singer, teacher and conductor. 


seasons 


Haydn’s 





NEW BOOK FOR TEACHERS. 


Leipsic Firm Publishes Instructive Work 
by Mr. and Mrs. Eylau of Berlin. 


MusicaL AMERICA is in receipt of a copy 


of “The Profession of Teaching Music,” 
by Wilhelm and Carrie Fylau, 
Mrs. Eylau, who is an American, has 


long been a resident of Germany and has 
in recent built up 
in Berlin, where she has had notable suc- 
Her husband, who 
has_ collabor- 


years a large clientele 
cess with her pupils. 


is an experienced violinist, 


ated with her in producing a book that 
should command widespread interest 
among both teachers and students. 


The importance of placing the teaching 
of music upon a psychological basis from 
the beginning on, is the keynote of the 
work, and the different phases of the sub- 
ject are treated in a consistent manner. 
The book is published in both English 
and German by R. Voigtlander, Leipsic. 

Muriel: “That girl can’t sing,” 

Marguerite: “Certainly not; but why 
should she seem so determined to show 


us that she can’t?”’—Exchange. 


BARITONE 


@ italy has produced no baritone in recent 


Guglielmo Fagnani “22° 
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publicity arrangements 
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Season 1907 for United States and Ganada 


lerensz Hegedus . - . a 


Myron W. Whitney, Jr . - 
Maria Colloredo - 

Kiafael Navas . . ‘ 
Virtuose 


Paris Chambers - Cornet 


and 
iieynaldo Hahn - : - 


———For Terms and Dates Apply to 


Soprano 


Violin Virtuoso 
° - - - Baritone 


From the principal Italian Opera Houses 


Spanish Piano Virtuoso 


{| Endorsed by Joachim, Massenet, Jean de Reske, 
/ Bemberg, Thomé, Cowen. Safonoff, ete, 


- Composer, Conductor and Conferencier 





Rudolph Aronson, Concert Direction Internationale, 


i402 Broadway, 


George N. Loomis, General Manager 


New York 


Edward Seguin, American Representative 
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VOICE IN PHONOGRAPH 
LOCATES MISSING MAN 


Deserted Wife Hears Familiar Tenor 
After Dropping Coin in 
Slot Machine. 


A tenor voice, reproduced by a phono- 
graph, was the means of locating Mrs. 
Grace E. Rover’s husband last week. She 
has been searching for him for eighteen 
months. 

Frederick G. Rover, who was tenor solo- 
ist in the Clinton Avenue Congregational 
Church, Brooklyn, for several years, dis- 
appeared from his home immediately after 
the courts had ordered him to pay $7 a 
week to his wife. 

In the meantime the deserted wife 
had obtained a legal separation and a po- 
sition as teacher in the Brooklyn schools. 
She was waiting for a boat in the South 
Ferry slip last week and dropped a coin 
in a musical slot machine. A tenor voice 
started in a ballad. Mrs. Rover gasped 
at almost the first note. She recognized 
the dulcet tones of her long-lost ‘husband. 
Without waiting for the conclusion of the 
ballad, Mrs. Rover hurried to police head- 
quarters, reported the case, and detectives 
discovered that Rover was employed by 
a phonograph company. He was located 
in this way and summoned to appear in 
court later in the week. 








KNEISEL PROGRAMME. 





Contains Compositions that Displeased 
Critics When: First Performed. 


The third concert of the Kneisel Quar- 
tette will be given on Tuesday evening, 
January 8, in Mendelssohn Hall. The pro- 
gramme will be as follows: Quartette, A 
major, Mozart; trio for piano and strings, 
E flat, Op. 70, No. 2, Beethoven; Quartette, 
F., Op. 22, Tschaikowsky. 

Mozart’s quartette is one of the set of 
six that he composed in the years from 
1782 to 1785; “the fruit of long and labor- 
ious toil,” as he called them, and dedicated 
to Haydn “as a father commits his children 
to a trusted friend of high -distinction and 
fame.” They were not at all enjoyed by 
Mozart’s contemporaries. They were “too 
deep; no palate could stand much of that.” 
One distinguished amateur thought the 
players were playing wrong notes, and 
when he saw they were right ones, tore up 


THE COMBS BROAD 


MUSICAL 


the score in a rage. Sarti, a now forgotten 
but then highly esteemed composer, wrote 
a tart notice of them, saying that Mozart 
had “committed glaring breaches of the 
rules of music” and that the result was 
“quite unbearable.” Yet these are among 
Mozart’s ripest works, composed only a 
few years before his death, and seem to- 
day the clearest and most euphonious of 
music. . 

The trio by Beethoven was composed in 
1808, the year of the Pastoral Symphony 
and the choral fantasia, not a prolific one 
in the tale of Beethoven’s activity. There 
are two of them dedicated to his aristo- 
cratic friend, Countess Erdody, who played 
the piano, and for whom these trios, as he 
wrote on the piano part, were “suitable.” 

In January, 1874, Tschaikowsky wrote 
to his brother Anatol, that he had just fin- 
ished a new quartette, and soon thereafter 
it was played by Lamb at Nicholas Rubin- 
stein’s house in St. Petersburg. Every- 
body was delighted with it except Anton 
ae Bee who sat with a gloomy, dis- 
satisfied expression while it was going on; 
and when the music was ended, said with 
his usual brutal frankness that the quar- 
tette had not pleased him in the least, that 
he missed the true quartette style in it, and 
did not under:tand it at all. It was a 
tone that Rubinstein adopted toward many 
of Tschaikowsky’s works, A little later 
Tschaikowsky, in a letter to his brother 
Modest, called it “my best work.” He 
adds, “None of my compositions has flowed 
so easily from my pen, almost as a com- 
plete whole, as this. I wonder greatly 
that it has not pleased the public, for I 
have always believed that works that have 
originated in this way have the best chance 
for a great success.” At another time he 
compared it with his opera “Eugen One- 
gin” and his fourth symphony as “a labor 
of love.” 





Nathan Fryer’s Berlin Success. 
New Haven, Conn., Dec. 29.—Word 
has just been received by E. A. Parsons 
of the successful début in Berlin of his 
former pupil, Nathan Fryer. Mr. Fryer 
appeared in recital at Bechstein Hall, De- 
cember It. 





Marchesi was honored by a 
summons from the German Emperor to 
sing at the Imperial Palace, Berlin, last 
week, and gave twelve songs before the 
Court circle. She also sang at concerts 
in Hanover and Berlin, achieving great 
success. 
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VIVIEN CHARTRES 
PLAYS FOR KING 


Italy’s Monarch and His Family De- 
lighted Over Performance of 
Young Girl Violiniste. 
FLorENcE, ITALy, Dec. 29.—Vivien Char- 
tres gave a concert this week at the Palace 
of the Quirinal. The King and Queen and 








VIVIEN CHARTRES 
Girl Violiniste who Delighted Italy’s King and 
the Royal Family by her Performance Re- 
cently at the Palace of the Quirinal 


the royal children were present, and ex- 
pressed the greatest delight at the per- 
formance. Their Majesties repeatedly em- 
braced the child and gave her a golden 
bonbonniére and a diamond brooch. The 
royal children, who speak English, invited 
the little English girl to play with them 
after the performance. The Queen prom- 
ised Vivien a large doll, and asked her 
whether she would like one dark or fair. 
The child immediately said “Dark,” at the 





Charlotte 
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January 5, 1907 


same time glancing at Queen Elena, whose 
raven black hair is one of her most strik- 
ing features. 

Recently at Parma, after Vivien Chartres 
had finished playing the Paganini Concerto, 
Baron Attila Paganini, a grandson of the 
famous violinist, rose from his seat, ad- 

vanced to the platform, and kissed her 
hand, amidst an extraordinary scene of 
emotion and enthusiasm. On the following 
morning Vivien went with Baron Attila 
to the immortal musician’s tomb and laid 
upon it a sheaf of. lilies with the inscrip- 
tion: “To Paganini, humbly—Vivien.’ 





MAURICE LEVI, BANDMASTER. 





Composer Appears in a New Role at the 
Hippodrome. 


Maurice Levi, best known as a com- 
poser of popular somgs, appeared in the 
role of bandmaster last Sunday night at 
the Hippodrome. His sixty instrumental- 
ists, with their neat and handsome new 
uniforms, made an imposing sight on the 
big stage. They are as well trained as if 
they had been playing together for years, 
and the general effect of unity and precis- 
ion is a credit to Mr. Levi that shows for 
itself, ; 

The programme consisted entirely of 
popular selections, played with a dash that 
seemed to suit the auditors immensely. 
Herbert L. Clarke, cornetist, was the solo- 
ist. 





Christmas Music in Mount Vernon. 


Mount VERNON, N. Y., Jan. 1.—The 
Christmas music at the Chester Hill M. E. 
Church brought joy to more than one lover 
of the beautiful, for never has a more in- 
teresting or better-rendered programme 
been given in a church in this city. Works 
by Cesar Franck, Dudley Buck, G. Whitney 
Coombs, Thomas, Meredith, Bach, sont 
and Gounod were admirably performed. 
The choir consisted of Anna M. Morell, 
Zoe A. Fulton, Arthur Clinton Clough, 
Charles A. Hetzel, in addition to whom 
the services of Florence Austin, violiniste, 
Carrie Neidhart, ’cellist, and Edith Jones, 
harpiste, were enlisted. J. H. Stephan, or- 
ganist and choirmaster, deserves much 
credit for the excellence of the _ pro- 
gramme. 
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MRS. FLETCHER-COPP. 
HEARD IN MONTREAL 


Originator of Popular System of Musical 
Training for Children Gives 
Interesting Lecture. 


MonrtTREAL, Dec. 31.—The lecture recently 
given in this city by Evelyn Fletcher-Copp, 
originator of the Fletcher Music Method, 
who has just completed a month’s tour of 
Canada, was one of the most interesting 
events of the first half of the season. 


Mrs. Copp first dwelt upon the necessity 
of reaching a child from a child’s stand- 
point. In most other branches of educa- 
tion this had been recognized, but until 
the introduction of the Fletcher method 
the child had been treated in practically 
the same manner as an adult pupil. 

With the materials used in teaching her 
system, designed to supply this deficiency 
in musical training, the manner of teaching 
the different points, such as _ notation, 
knowledge of the keyboard, time, rhythm, 
scales, intervals, chords, ear-training, was 
demonstrated. How to awaken interest in 
the great composers and’the different musi- 
cal instruments was also touched upon, 
while not the least interesting feature was 
the playing of several little pieces com- 
posed by pupils trained according to her 
principles. The benefits of the method 
psychologically, as well as musically, to the 
child were also explained. 

The lecture, which was presided over by 
Principal Rexford of the Diocesan College, 
was arranged by Elizabeth Davidson and 
the other teachers of Mrs. Copp’s system 
in Montreal. On the afternoon of the 
same day a reception for Mrs. Copp was 
held by Miss Davidson at the Fletcher 
Method School, in Peel street, when many 
people availed themselves of the oppor- 
tunity of meeting the gifted lecturer. 








SYRACUSE HEARS “MESSIAH.” 


Excellent Performance of Work Given 
Under Tom Ward’s Direction. 


SyRACUSE, Jan, 2—The Christmas pres- 
entation of the “Messiah,” given at the 
Wieting Opera House on Thursday of last 
week, was in every respect successful. The 
festival chorus of three hundred voices 
covered itself with glory. The Syracuse 
Symphony Orchestra, recently organized, by 
Conrad L. Becker, proved anew that it is 
a decided acquisition to the musical life of 
this city. 

The _ soloists, Alice Merritt Cochran, 
Adah Campbell Hussey, William E. Weg- 
ener and John Laurence Knowles were 
eminently satisfactory. Too much praise 
cannot be accorded Tom Ward, the con- 
ductor, to whose efforts the excellent per- 
formance was in large measure due. He, 
as well as all of the soloists, was applauded 
again and again by the large and appreci- 
ative audience. 





Gaul’s ‘‘Ruth’’ Given in Seattle. 


SEATTLE, WASH., Jan. 1.—Under the di- 
rection of David Schetly Craig, the Sunday 
Choral Club gave an excellent rendering 
of Gaul’s Cantata, “Ruth,” on Friday last. 
Naomi was sung by Lucy Rathburn, con- 
tralto; Ruth by Ethel Steunner, soprano; 
Orpah by Bessie Ward Tiffany, contralto, 
and Boaz by Frank R. Atkins, with great 
success, the work of each artist being fol- 
lowed by enthusiastic plaudits. The chorus 
ebly sustained its reputation. 
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~NEW REGER SERENADE 
CAUSES CONTROVERSY 


HIS ADMIRERS CALL IT DIVINE AND 
ADVERSARIES SAY IT’S 
EXCRUCIATING. 


Use of Harmonic Progressions and Melodies Gives 
Rise to Conflict of Opinion Among Berlin Critics 
—QOne Hour for Performance. 

BERLIN, Jan. 1.—Max Reger’s new “Sere- 
nade” for orchestra, which was recently 
produced at the Philharmonic Concert by 
Arthur Nikisch, is, to say the least, unique. 

Reger has thus far expressed his indi- 
viduality by the use of harmonic progres- 
sions and melodies which his admirers call 
divine and his adverse critics excruciating, 
but to which no one can deny the attribute 





of novelty. 

In his new work the composer has made 
a fresh bid for originality. He divides the 
strings of the orchestra into two parts, or, 
more correctly, employs two separate string 
orchestras, of which the one is muted, the 
other not. The non-muted instruments, 
the “goats,” as the anti-Reger party in the 
audience soon nicknamed them, are placed, 
correctly enough, to the left of the con- 
ductor, the plaintive muted “sheep” to his 
right. The rest of the orchestra consists 
of several harps, and two each of flutes, 
oboes, clarinets, bassoons, horns and trum- 
pets. 

On the whole, the effect produced by 
this novel arrangement is very delicate and 
pleasing, more e:pecially as Reger. in this 
case, does not attempt, so much as in his 
earlier works, to attract attention by bi- 
zarre combinations and passages entirely 
devcid of tonality. 

The orchestration is, of course, intensely 
complicated, but not so fullas to overwhelm 
the thematic material. The “Serenade” has 
four movements and lasts nearly an hour. 





ROSENTHAL RECITAL 
IN PHILADELPHIA 


Appreciative Audience Hears Eminent 
Pianist Perform a Characteristic 
Programme. 
~Moriz Rosenthal, 
a lapse of eight 


PHILADELPHIA, Jan. 
whose reappearance after 
years, at the orchestra concerts last week, 
aroused so much interest, gave a recital at 
the Academy of Music Saturday afternoon, 
presenting the following programme: 


Beethoven 


Sonate Op. 109, 
Chopin 


Sonate Op. 58 
Bérceuse fem 
Deux nouvelles Etudes maa 
Scherzo, B flat minor + Chopin 
Valse, arranged as contré upuntal | 


Study in thirds by Rosenthal.................... J 

Moment Musical samntenseiiie Schubert 
EEL EE CN ART OR Henselt 
Papillons ..... Moritz Rosenthal 


Humoresques and fugato on ‘themes by Joeann 
Strauss........ ietethabes -Rosenthal 
There was a good sendin, largely 

composed of music-lovers fu'ly competent 

to understand and appreciate not only the 
wonderful technical dexterity shown so 

ably in his study in thirds based on a 

Chopin valse and in the closing number, 

but his artistic interpretation of the Bee- 

thoven and Chopin sonatas, 


Oratorio, Concert, Recital 


Personal Addresa: ‘The Fairholm,” 
508 W. 121st St. Tel. 5010 Morningside 


parscement 
HAEN SE JONES 


@Q 
542 Fifth Aaa. New Yerk 
Voice training and Artistic aging 
6201 Walnut Street 
PITTSBURGH, PA. 
Booklet to any | address upon application 








C. de MACCHI 


ims ZIEGLE 


Vocal Teacher of Metropolitan Celebrities 


PUBLIC APPEARANCE IN GRAND 
OPERA OF FINISHED PUPILS 


517 WEST END AVE. ,.i°, NEW YORK 


TEACHER AND INTERPRETER OF THE 
ART OF SINGING 
SPECIAL TEACHER'S COURSE 
Phone: 1500-J Columbus 163 West 49th St 





1906 
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MADAM BUTTERFLY 
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ALBANY GIRL WELL 
RECEIVED IN BOSTON 


Hilda Swartz Sings Admirably as Solo- 
ist in Performance of Gade’s 
**The Crusaders.’’ 


ALBANY, Jan. 1.—Hilda Swartz of this 
city, whose achievements as a soprano have 
been followed with great interest by those 
who have watched her development from 
her childhood days, gained a distinct tri- 
umph at a concert given in Jordan Hall 
of the New England Conservatory of Mu- 
sic, Boston, on December 21, by the con- 








HILDA SWARTZ 


Albany Girl Who is Studying and Teaching in 
the New England Conservatory of Music 


servatory chorus, assisted by the conserva- 
tory orchestra and by advanced students 
of music. ‘These concerts attract large 
audiences of critical Bostonians and at this 
particular one Miss Swartz appeared as 
one of the soloists in Gade’s “The Cru 
saders.” 

The part of Armida was well suited 
to Miss Swartz’s flexible, delicate soprano. 
She is this year teaching as well as study- 
ing at the New England Conservatory, 
and has appeared before this in concerts. 
She created an excellent impression in 
the concert of March 9, 1906, by her ren- 
dering of the Sandman’s Song and Dream 
Music from Humperdinck’s “Hansel and 
Gretel.” 





Paul Dufault’s Brilliant Season. 


Paul Dufault, the popular tenor, has had 
a busy and prosperous season thus far, and 
las some important engagements booked 
for January, among them being, on the 8th 
at the Waldorf-Astoria; 13th, Elizabeth, 
N. J.; 15th, New Brunswick, N. J.; 17th, 
Mount Vernon, N. Y.; 18th, New York, 
People’s Symphony Concert, Cooper Un- 
ion; 20th, New York, Hotel Majestic; 26th, 
New York, Aeolian Hall. 
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HAROLD BAUER A 
LONDON FAVORITE 


CELEBRATED PIANIST ADDS TO HIS 
TRIUMPH IN ENGLISH 
METROPOLIS. 


Press and Public Unanimously Enthusiastic Over 
His Many-Sided Artistic Development and 
Masterly Interpretations. 








Lonpon, Dec. 28.—The success attendant 
upon the recent appearances here of Har- 
old Bauer has again demonstrated that no 
other pianist can claim greater popularity 
in this country. 

Seldom are the leading critics so unan- 
imous in praise of an artist’s work as in 
the case of Mr. Bauer, whose capabilities 
scem to be unlimited, whose remarkable 
powers gain constantly in breadth and ma 
turity. His versatility of style and the 
stamp of authority which all of his inter 
pretations bear make him one of the most 
satisfying and masterly performers before 
the public. 

His interpretation of Bach's Italian con 
certo at a recent recital was a revelation 
to London’ concert-goers, while Bee 
thoven’s hackneyed “Les Adicux” sonata 
was invested with a wholesome vitality and 
played with a significance of tone coloring 
that made the performance memorable 
His conceptions of Chopin’s works are em 
inently sane and devoid of the sickly sen- 
timentality that characterizes them as in 
terpreted by the great majority of pianists. 

As for his understanding of the more 
modern school it is only necessary to quote 
the comment of the “Daily News”: “In 
Debussy’s ‘La Soiree dans Grenade’ Mr 
Bauer displayed that sympathy with mod 
ern music which has always been one of 
his characteristics. He has a distinct gen 
ius for the interpretation of modern piano 
forte works.” 





QUAKERS GREET CARUSO. 





Tenor Well Received at First Appear- 
ance Since His Arrest. 


PHILADELPHIA, Jan, 1.—Enrico Caruso 
on Thursday evening made his first ap 
pearance outside of New York since the 
monkey house episode in Central Park. 
‘there was no mistaking the friendliness of 
the audience which gath red in the Acad 
emy of Music to.hear “Iedora,” in which 
Caruso sang the principal role, 

When the curtain fell at the end of the 


second act he was cheered and applauded 
end there was apparently not a discordant 
note. Again when the curtain fell on the 


final scene Caruso was called repeatedly be 
fore the footlights. 





Tucker and Hess in Concert. 


Boston, Jan. 2.—H. G. Tucker, the pi 
anist, and Prof. Willy Hess, the violinist, 
played a delightful programme at the reg- 
ular Friday evening musicale of the Har 
vard Musical Association last week. They 
presented the Rubinstein Sonata in A 
minor together, and this was followed by 
by several solos. Mr. Tucker played num 
bers from Schubert and Rubinstein, The 
programme was pronounced by the mem- 
bers present as one of the most interesting 
and thoroughly enjoyable which has been 
given for many months. 
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J. D. A. Tripp left Toronto recently for 
Winnipeg and the Northwest where he will 
play in sixteen concerts, returning to the 
Conservatory of Music to resume his 
teaching on January 14. 

* * * 


W. K. Steiner gave a free organ recital 
at Carnegie Music Hall, Pittsburg, last 
Saturday evening. The principal feature 
on the programme was Salome’s “Dance 
of the Seven Veils” by Richard Strauss. 


+ * * 
The Indianapolis Maennerchor gave 
its last concert in the old hall New 


Year’s Eve, before an appreciative and 
enthusiastic audience, Walter Unger, 
‘cellist, of Chicago was the soloist and 
Franz Bellinger was director. 

* * * 


lecture-recital given by 
Benham at the Detroit Home 
School, was devoted to the 
third period of Beethoven’s’ works. 
Signor Bartolotta contributed several 
enjoyable songs to the programme. 

ia 2 


Last week's 
Victor 
and Day 


also heard beautiful 
At the First 
a chorus of 


Meriden, Conn., al 
music during the holidays. 
Congregational Church, 


thirty solo singers rendered West’s 
Christmas Cantata, “The Story of 
Bethlehem,” in an inimitable manner. 

a et 


At a musicale recently given at the 
residence of Mrs. Edwin Copley Pen- 
nock of Bordentown, Pa, Miss M. L. 
Myers, assisted by Mrs. A. M. Cowtan, 
Mr. Kitche!l and Horace Landon, pre- 
sented a musicianly and well rendered 
programme. 

.; oe 

Among the churches whose Christ- 
mas Day music was of particular merit, 
is the First Methodist Episcopal 
Church of Marysville, O. The pro- 
gramme consisted mainly of Handel's 
works and was ably arranged by the 
organist, Edith Evans. 

.-2 2 


The Cleveland, O., School of Music will 
soon add to its regular courses a children’s 
department for the education of boys and 
girls over eight years of age. The vocal 
classes will be taught by Belle Tomlins 
Ramsay, a graduate of the London Royal 
Academy of Music. The department will 
open work upon January 19. 

* * * 


The Choral Society of Lamanda Park, 
Pasadena, under the direction of E. 
Stickney, recently presented George F. 
Root’s cantata “The Star of Light.” A 


SEASON 
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HEGEDU 


VIOLIN VIRTUOSO. 
He has tremendous technique, added to a fiery Hungarian temperament, and 
a singing, sensuous tone, recalling Wieniawski, a rare combination assuring 
reat success and recognition in America.”’ 
ARONSON, Concert Directlo 
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double quartette comzosed of soloists 
from the leading churches in Pasadena 
together with the orchestra of the M. E. 
church gave the chorus able support. 
2 

The “Messiah” was produced in Pitts- 
burg recently in an artistic manner, by the 
Mozart Club of that city, under the direc- 
tion of J. P. McCollum. The club had the 
assistance of Grace Hall-Richeldaffer, so- 
prano; Marie Langston, contralto; Evan 
Williams, tenor and F. W. Cutler, basso, 
‘as soloists, and members of the Pittsburg 
Orchestra. 


* * * 
Members of the Carondelet Choral 
Club of St. Louis, recently presented 


the cantata “The Nativity” with Mmes. 
Bergfield, Van Aller and Leland; the 
Misses D’Oench, Rutherfurd and Racy; 
\. T. Cotsworth, Charles Cross, B.° J. 
Payver, C. E. Pickering, Dr. Van Aller 
and O. W. Fallert as soloists and Mrs. 


Loring Clark as director. 

* a 6 
The free organ recitals at Carnegie 
Music Hall, Allegheny, Pa., still con- 


tinue under the able Casper P. Koch. 
At last week’s concert he had the as- 
sistance of the Harmony Singing As- 
sociation, under the direction of J. 
Clemens Glomb. Mr. Koch~ gave 
Rheinberger’s “Pastoral Sonata,” Guil- 
mant’s “Fantasia on Two Christmas 
Melodies” and Dubois’s “March of the 
Magi Kings.” 
es 
Notwithstanding the inclemency _ of 
the weather, there was a large attend 
ance at the St. Cecilia Club musicale 
held recently in. the Baptist Church, St. 
Augustine. Those who contributed to 
the programme were Mrs. Noel Mier, 
Mrs. Hutson, Mrs. R. T. Goff, Lila 
Dale, Wilma and Ella Davis. Follow- 
ing the programme there was a busi- 
ness mecting and then a rehearsal of 
“The Lost Chord.” 
* * * 
At the church of St. Mary the Vir 
gin in West 46th street, where the mu- 


sic is under the direction of Frank 
Jarett Chegwidden, an esnrecially fine 
programme was_- prepared for the 
Christmas High Mass. Two choirs of 
sixty voices with accompaniment of 
strings, flute, trumpets, trombone, tim- 
pani and organ, were brought into re- 
quisition, Among the numbers which 
were given were Mendelssohn’s “Atha- 
lie” overture the “Messe Militaire,” by 


Cimarosa, and Bach’s “Fest March.” 
* * * 
The postponed lecture by James Ham- 
ilton Howe on “Symphony and Sym- 
1906-1907 ee 
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The Distinguished Violinist and Pianiste have Returned to New York 
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FDITH MOXOM GRAY 


phony Orchestra” was given last week 


at Columbia College of Music recital 
hall, Seattle, Wash. The development 
of the orchestra was traced from the 


early days of the Troubadours up to 
the present time in an interesting man- 
ner and illustrated by instrumental and 
vocal selections. Mr. Occonomachos 
explained the antecedents and quality 
of the flute, clarinet, oboe and kindred 
instruments, giving short selections on 
each. 
* * & 

The Philharmonic Concert, recently 

given at the old Temple Ardath Israel, 


Louisville, Ky., was enjoyed by an au- 
dience that filled all available space. 
Mr. Rudo'ph presented a programme 
which contained Haydn’s “Austrian 
Hymns” with variations, two Grieg 
numbers for string orchestra, the 
“Freischutz” overture, “Dich Yeure 
Halle.” from “Tannhauser” and _ von 


Fielitz’s “Eliland Cycle.” Mrs. Douglas 
Webb was the soloist of the evening. 
Her accompaniments were played by 
Margaret Bessley. 

* * * 


A song recital by Myra Louise Moore, 


assisted by Sophie Tillinghast, took 
place in Providence, R. I., on Friday 
evening. Avis Bliven Charbonelle ac- 
companied Miss Moore, whose singing 
was enjoyed by a large gathering of 
friends. The programme consisted of 
“My Heart Ever Faithful,” Bach; “In- 
termezzo,” Mascagni; “Mattinata,” 
Tosti; “The Little Dustman,” Brahms: 


“Who Is Sylvia?” Schubert; “Mazurka,” 
Mlynarski; “Let Thine Hand Help Me,” 
Handel: “Goodnight,” Rubinstein; 
“Open Thine Blue Eyes,” Massenet. 

* * * 


On Saturday of last week, the pupils 
of the National Conservatory and Col- 
lege of Music, Philadelphia, rendered an 
interesting and well selected programme 
which comprised piano, violin and vo- 
cal solos. The pupils who took part 
were Jeanette Fox, Sophia Remens, 
\lice Ferguson, Sadie Rees, Albert 
Ouellwasser, Edith Blowers, Alberta 
Bechtold, Alma Toulson, Maria Nolen, 
\lice Nash, Clarence Hoover, Margaret 
Lax, Marie Kauffman, Edna Crowley, 
Francis Kelley, Ellen MecDieff, Marion 
Dauphin, Jakie Lax, Fannie Case, Carrie 
Killmer, Anna Lockley, Irene Mott and 


lizabeth Maggeridge. 
* * * 

Albert H. Gill, B. Marie Shuey, Miss 
Bowers, Miss Ensminger, Mr. Beck- 
with, Mr. Staley, Virginia Carty, Mar- 
garet Hoffman, Viola Brodbeck, Miss 


Kauffman, Marion Gibson, Mary Lewis 
and Elizabeth Knott, pupils of the Con- 
servatory of Music of the Woman’s 
College of Frederick, Md., gave the an- 
nual Winter students’ recital last week 
Piano, vocal and organ numbers were 
given, forming a programme of inter- 
est and true worth. Special mention 
should be made of the singing of the 
College Chorus, which, in the Sarjeant- 
Lynes setting of Shakespeare’s “Blow, 
Blow, Thou Winter Wind” did remark- 
ably good work. Another interesting 
feature was Guilmant’s “Duo  Pas- 
torale” for piano and organ. 
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Death of Walton N. Ellis. 


Walton N. Ellis, an _ ex-assistant 
supervisor of music of the Department 
of Education, died Friday of last week 
at his home, No. 370 McDonough street, 
Krooklyn, from apoplexy. He was born 
at Marion, Mass., and moved to Brook- 
lyn twenty-five years ago. For a time 
Mr. Ellis was director of music at Ply- 
mouth Church. He was also for years 
director of the grand chorus at Chan- 
tauqua, N. Y., and for several years 
acted as assistant to Frank Damrosch 
in the People’s Choral Society, of Man- 
instructor of 


hattan. Mr. Ellis was 
music in Public School No. 15, Brook- 
Ivn. He leaves a wife and a son. 





Harry Murray Dies. 


GERMANTOWN, Pa., Jan. 1.—Word was 
received in Germantown yesterday of the 
sudden death, in Rockdale, Pa., of Harry 
Murray, a talented musican of German- 
town. He was visiting at the home of 
James Cumberland, in Rockdale, and in 
descending the stairway from the second 
floor he tripped and fell, striking with 
great force on his head, on the landing 
below. A doctor was summoned, but be- 
fore his arrival Mr. Murrav expired. He 
was fifty years old, a widower, and is sur- 
vived by eight children. 





Famous Welsh Singer Dies. 


PirtssurG, Jan. 2—William Lloyd, the 
well-known Welsh singer and a member of 
the Yeoman Quartette, died of pneumonia 
at the McKeesport Hospital last week. He 
was thirty-four years old, and while in 
Pittsburg made his home at No. 726 Fifth 
avenue. Mr. Lloyd’s home was in Wales, 
and he had been touring America for some 
time. His relatives in Wales were notified 
by cablegram this morning of his death. 
The remains will be held here until his 
relatives are heard from. 





Death of Frank N. Hair. 


Kansas City, Mo., Dec. 29.—Frank N. 
Hair, for thirteen years in charge of the 
musical department at Baker University 
at Baldwin, Kan., and composer of choir 
music all over the country, died suddenly 
this week at Excelsior Springs, Mo. 
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Death of Adam Weber. 


Adam Weber, of No. 203 Second avenue, 
New York, a member of the Liederkranz, 
Arion and Beethoven singing societies, died 
last week, eighty-two years of age. 
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Where They Are 


1. Individuals 


Anthony, Charles P.—Washington, January 5and 10. 

Barrow, Edward—New Orleans, January 17. 

Bloomfield-Zetsler—New Orleans, January 14. 

Cole, Xelley—Pittsburg, January 16. 

Cottlow, Augusta—Gainsborough, Ill., January 18. 

Dethier, Edouard—Philadelphia, January 17. 

Faure, Mrs. Lawrence Lanaux—New Orleans, January 
16 and 17. 

Floite, Eda—New Orleans, January 19. 

Gabrilowttsch, Ossif—Carnegie Hall, New York, Jan 
uary 5; Boston, January 7; New York, Jan™ 
uary 8. 

Goodson, Katherine—Boston, January 18 and 19. 

Goodwin, Alfred C.—Washington, January 18. 

Gogorza, Emilio de—Minneapolis, January 4; Worces- 
ter, Mass., January 8; Springfield, Mass., Jan- 
uary 9: Mendelssohn Hall, N. Y., January 10. 

Grienauer, Karl—Washington, Jannary 18. 

Gruhler, Henry A.—Philadelphia, January 7. 

Hamlin, George—Cleveland, January 10. 

Hekking, Anton—Galveston, Houston, Dallas, Fort- 
Worth, Tex., January 13 (week). 

Hinkle, Florence—Philadelphia, January 7. 

Hollinshead, Marie—Montreal, January ll, 
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Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 
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Hollman, Joseph—St. Paul, January 8, 

Horszowskt, Miecto—Carnegie Hall, New York, Jan- 
uary 6. 

Hutcheson, Ernest— York, Pa., January 17. 

Johnson, Edward P.—Boston, Jauuary 8 and 9. 

Kirkby-Lunn, Mme.—Newark, January 11. 

Kretsler, HHugo—Philadelphia, January 7. 

Lawrence, Alice Eckman—New Orleans, January 16. 

Lawrence, Robert—New Orleans, January 16. 

Linde, Rosa—Boston, January 12. 

Macmillen, Francis—Chicago, January 5 and 6; Elgin 
Ill., January 8; Rockford, Ill., January 9; 
Bloomington, Ill., January 10; Decatur, IIl., 
January 11; Chicago, January 13; Toledo, O., 
January 15; Lima, O., January 16. 

Maconda, Charlotte—Philadelphia, January 9. 

Melba, Nellie—Buffalo, January 7. 

Mthr-Hardy, Caroline—New Orleans, January 19. 

Miles, Gwitlym—Indianapolis, January 7. 

Nicholson, Bentley—New Orleans, January 16. 

Nordica, Lillian—Boston, January 5 and 7: New 
York, January 8; Washington, January 10. 

Rogers, Francis—Washington, January 4; Providence: 
R.1., January ll. 

Rosenthal, Mortz—Indianapolis, January, 7; St. 
Louis, January 8; Detroit, January 10; Chicago, 
January 11; Chicago, January 12; Terre Haute, 
Ind., January 14; Cincinnati, January 15; Phila- 
delphia, January 18. 

Samaroff, Olga—Holyoke, Mass., January 5; Cleve- 
land, O., January 8; Pittsburg, January 10 
St. Louis, January 11; Chicago, January 13; 
Pittsburg, January 15. 

Schnecker, Edouard—Philadelphia, January, 7. 

Schnitzer, Germaine—Mendelssohbn Hall, New York, 
January 7; Boston, Januaay 12. 

Schroeder, Hans—Milwaukee, January 6. 

Schumann-Heink, Ernestine—Seattle, Wash , January 
5; Portland, Ore., January 7; Tacoma, Wash., 
January 8; Victoria, Wash., January 9: Van- 
couver, B. C., January 10; Portland, Ore., Jan- 
uary 12; Walla Walla, Wash., January 14; 
Spokane, Wash., January 15; Helena, Mont., 
Jan. 16; Ogden, Utah, January 17. 

Szumowska, Antotnette—Boston, January 10. 

Thomson, César—Washington, January 4. 

Townsend, Stephen—Boston, January 16. 

Van Hulsteyn, J, C.—York, Pa.. January 17. 

Wilson, Genevieve Clark—Cleveland, January 17. 

Wirtz, Bart—Washington, January 18. 

Witherspoon, Herbert—Mendelssohn Hall, New 
York, January 10, 

Yaw, Ellen Beach—Dallas, Tex,, January 7; Fort 
Worth, January 8; Waco, January 9; Houston, 
January 11; Galveston, January 14; San An- 
tonio, January 15; Austin, January 16; Gains- 
ville, January 18. 


2. Orchestras and Bands 


Roston Symphony Orchestra—Boston, January 5; 
Philadelphia, January 7; Washington, January 
8; Baltimore, January 9; Brooklyn, January I]; 
Carnegie Hall, New York, January 10 and 12. 

Boston Symphony Quartette—Mendelssohn Hall, New 
York, January 1]. 

Cincinnatt Symphony Orchestra—Cincinnati, January 
ll and 12, 

Flonzaley Quartetle—Mendelssohn Hall, New York, 
January 9. 

Harlem Philharmonic Soctety—W aldorf-Astoria, New 
York, January 17. 

Victor Herbert's Orchestra—Newark, January 11. 

Jordan Hall Orchestra—Boston, January 10. 

Kaltenborn Quartette—Mendelssohn Hall, New York, 
January 16, 

Knertsel Quartette—Mendelssohn Hall, New York, 
January 8&. 

Longy Club—Boston, January 16. 

Olive Mead Quartette—Cleveland, ©O., January 10; 
Mendelssohn Hall, New York, January 17. 

Adele Margulies Trio—Mendelssohn Hall, New York, 
January 15. 

Montreal Symphony Orchestra—Montreal, January ll. 

New York Symphony Orchestra—Chicago, January 
6; Milwaukee, January 7; St. Louis, January 8; 
Washington, January 10; Detroit, January 11; 
Buffalo, January 12; Toronto, January 14 and 
15, with National Chorus. 

New York Philharmonic Orchestra—New York, Jan- 
uary 5 and 8. 

Philadelphia Orchestra—Philadelphia, January 138. 

Pittsburg Orchestra— Buffalo, January 7 and 11; New 
York, January [2 and 13 

Russtan Symphony Orchestra—Carnegie Hall, New 
York, January 17. 


Sousa’s Band—New York Hippodrome, January 7: 
Naugatuck, Conn., Jauuary 8; New Haven, 
January 8; Worcester, Mass., January 9; Bos 
ton, January 10; New Bedford, Mass., January 
11; Providence, R. I., January 12; Hartford, 
January 13; New York, January 14; Newark, 
January 15; Mauch Chunk, Pa., January 16. 
Pottsville, Pa., January 16; Sunbury, Pa., Jan- 
uary 17; Shenandoah, January 18. 

St. Paul Symphony Orchestra—St. Paul, January 6, 
8, 13 and 15. 

Theodore Thomas’ Orchestra— Chicago, January 11. 


3. Operatic Organizations 


““Madam Butterfly’— Cleveland, December 31 
(week); Akron, O., January 7; Youngstown, 
O., January, 8; Wheeling, W. Va., January 9; 
Springfield, O., January 10; Indianapolis Jan 
uary 11; St. Louis, January 13 (week). 

** The Student King "’—Garden Theatre, New York 
indefinite. 

San Carlo Opera Company—Henry Russell, director, 
New Orleans, November 20, ten weeks. 


4. Fature Events 


January 9—Apollo Club Concert, Boston. 


January 17—"‘Judas Maccabzeus,” Apollo Club, 


Cleveland, O. 





What the Gossips Say 
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cited and nearly in tears, because she had 
been forgotten. Her grandmother hurried 
out to the table to find out what the trouble 
was. She discovered that the usher had 
been trying to call Hickenlooper and was 
so indignant that no one had replied that 
he threatened to leave the name out entire 
ly. However, the matter was adjusted and 
Mme. Samaroff passed a successful exam 
ination. As a result of her difficult name 
and the fact that she was the only Ameri 
can in the piano class of the Conservatoire, 
she was always known, so long as she was 
a student there, as “l’Americaine.” 





Modern Composer.—‘‘Have you heard 

my latest one-act opera?” 
Friend.—“Not yet. Comic?” 
Modern Composer.—‘No; baby grand 
Puck.” 
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Briggs Pianos 


“TOP QUALITY” 


BRIGGS PIANO CO. 
BOSTON. 
C. H. DITSON & CO. 


N. Y. REPRESENTATIVE 








Jean Géerardy, the well-known ’cellist, 
at a dinner in Philadelphia praised 
\merican wit. 

“You are all witty,” he said. “From 
your millionaire down to your gamin 
vou are quick, nimble, and sparkling 
in retort. 

“Your gamins’ wit is sometimes cruel. 
It caused a friend of mine to flush and 
mutter an oath one day last week in 
New York. 

“My friend, in a hurry to catch a 
train, ran out of his hotel toward a 
cab, and a ragged little boy opened the 
cab door for him and handed in his 
valise. 

“He gave the boy nothing. In _ his 
hurry, you see, he forgot. 

“The disappointed urchin smiled 
sourly, and called this order to the 
driver :— 

“*Nearest poorhouse, cabby.’”’ 

* * * 

Among those who bought tickets for 
Mme. Melba’s début at the Manhattan 
last week was Mme. Emma Eames. 
She selected her places after many ques- 
tions as to the acoustics of the new 
house, and declined to accept them as a 
evift from the management. 

“T want Mr. Hammerstein to get a lit- 
tle of Mr. Conried’s money,” she said, 
as she counted, out the price of her 
seats. 

oa 

One of Olga Samaroff’s most amusing 
reminiscences concerns her entrance ex- 
aminations for the Paris Conservatoire, 
when she was one of the twelve successful 
candidates out of a class of 176 applicants. 
Mme. Samaroff’s maiden name was Hick 
enlooper, which is a formidable mouthful 
for any Frenchman. At the Conservatoire 
there are two theatres, and in the smaller 
one the entrance examinations were held 
On the stage sits a chaperone and in the 
centre of the parquet is a green baize table 
where sits the jury. An usher calls each 
name alphabetically in the adjoining room, 
where the applicants are waiting with their 
chaperones. Mme. Samaroff had been sit 
ting here patiently with her grandmother 
waiting for her name to be called. The 
usher began with the H’s and ended them 
without calling the name of Hickenlooper, 
but at the first name of the K’s he grew 
very red in the face and emitted a sound 
that could not by any imagination be trans- 
formed into English, even in reformed 
spelling. Mme. Samaroff was greatly ex- 
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Will contain the names and addresses of Society Leaders, Chautauquas, Normal Schools and 
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ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio 





The Artist's Ideal “ 


Musical Instruments 
Prices Cut in Half 


Tointroduce. Mandolin outfits, 
2.25 up; 


Guitar outfits, $2.50 
4 up; Violin outfits. $2.25 up. 
™ Best values ever offered. Self 


board FREE with each instru- 











ment, Our large text-book No. 62 
illustratingevery known musical 
instrument sent FREE if you 
state instrument desired. 

The Rudolph Wurlitzer Co. 
T21 E, Fourth St., Cincinnati, 0. 








THIS TRADE MARK 


IN THE 


IRON PLATE 


OF A 


PIANO 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


Oo. S. KELLY CO. 
SPRINGFIELD, OHIO 


The Martin Piano 


Takes in 


goes to make up a piano of 


the highest standard. Cata- 


everything that 


logues mailed on application. 





Made by 


Furbush-Martin Co. 


OFFICES AND FACTORIES 


Newton, near Boston. Mass. 


nie Wissner Piano 


Made by Otto Wissner 


MAIN OFFICE 
WISSNER HALL 





538-540 FULTON ST. 
BROOKLYN, WN. Y. 
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THE FAME OF THE 


STEINWAY 


The Piano by Which all others are 
measured and judged, is NOT MERELY 
A LOCAL OR NATIONAL ONE 


It is international, universal, world-wide, and is the recognition 
iu the strongest possible manner of a work of art that is in its 
line without an equal, without a rival. 


From its inception it has always been recognized as an art 
product of the highest genius of its kind, and this recognition 
as the flower of its art has been and is without qualification 


and “without limitation. 


STEINWAY & SONS 


NEW YORK LONDON HAMBURG 
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for The Knabe J 77 
So universally shown by the dis- "<4 
criminating piano-purchasing public makes 
simple the selling of the Knabe. Dealers 
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Chickering 
PIANOS 


For over eighty-three years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 





BOSTON, U. S. A. 
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Manufactured on the 


Exclusive MASON & HAM LIN System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE 


TONE 
¥ 


They are beyond Musical Competition, and this fact is recognized and admitted 


by the Artistic World 


Mason & Hamlin Co. 


BOSTON 





























* Mason & Kamlin «| 


HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 





For over two decades 


The 


Hlazelton 


OTH & MIXON PIANO 


THE STANDARD OF EXCELLENCE 


THE SMITH & NIXON PIANO CO, - - 


If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


MADE IN 
CONCERT RRL OR 
GRAND 
BOUDOIR GRANDS “ 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


Henry F. Miller 





PIANO 


has stood for the highest in piano 
construction 


Warerooms 
27 Union pe 


Hazelton Bros. New ¥ 
66-68 University Place New York 





10-12 East Fourth Street, Cincinnati. 0. 


Grand and Tnverted Grand Pianos 


Meblin & Sons 


Are considered by expert judges to be the finest now made 
They contain more valuabje improvements than all others 





PIANOS . 
Henry F. miller & SONS Piano (0. 


| BOSTON 





The Strich & Zeidler Piano **°,52%.2". CONOVER PIANOS | : 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


If you are interested in the purchase of a piano : 
| imgs showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
| Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
| enthusiastic commendation of great artists. We will send the 


NEW YORK CITY | tHE CABLE COMPANY, Manufacturers, Chicago 





. send for this book. It is richly illustrated with engrav- W 


and other publications upon request. 


| A. T. De La Mare Ptg. Go. 2-8.Duane St, New York 
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